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The University Choir of Eastern New Mexico University, Portales, sings in 


the patio of the Student Union Building. Director is Robert E. Page. 




















PLANNING A 
BAND once 


For greater student interest .. . for 
proven audience appeal... for 
music by foremost composers. More 
than ever before, progressive 
directors give first preference to 


MODERN BAND SERIES 





Concert Size For School Bands 


DEEP PURPLE 


Scored for band by Walter Beeler 


DOLL DANCE 


Scored for band by Walter Beeler 


HOLIDAY 


Scored for band by Charles L. Cooke 


LAURA 


Scored for band by Walter Beeler 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett 


Full School Justrumentation 
Full Band $6.00 — Symphonic Band $9.00 


e 
BLOSSOM TIME OVERTURE 


Scored for bond by David Bennett 


IRENE OVERTURE 


Scored for band by David Bennett 


MISSISSIPP! SUITE OVERTURE 


Scored for band by David Bennett 


PAN AMERICAN PROMENADE 


A Latin-American Overture containing | 
Want My Mama, No Te Importe Saber, 
Temptation, Linda Mujer, Bim Bam Bum and 
Siboney. 

Scored for band by David Bennett 


RIO RITA OVERTURE 


Scored for band by David Bennett 


VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know 
(with optional soprano vocal solo), Time On 
My Hands, Without A Song (with optional 
baritone vocal solo) and Drums In My Heart. 
Scored for band by Paul Yoder 


WIZARD OF OZ FANTASY 


With optional mixed chorus arrangement 
of ‘Over The Rainbow.” 
Scored for band by Paul Yoder 


Full School Vustrumentation 


Full Band $8.00 — Symphonic Band $12.00 


ni 











Volkwein Recent Publications 
FATINITZA OVERTURE—Von Suppe Arranged by Paul Yoder 


One of the most melodious of this famous composer's works. The arrange- 
ment by Paul Yoder makes it practical for large or small band. Well cross 
cued. Send for free conductor part. 


Full band $7.50 Symphonic $10.00 
THE SILVER GLADE Waltzes by W. L. Skaggs Op. 54 


A new revised edition of this popular waltz. Modern instrumentation. Send 
for free Conductor parts and thematics of band marches. 


OLD SETTLERS ON PARADE—Novelty by C. W. Dalbey 


An old favorite novelty in new modern arrangement and instrumentation. 
Grade 3. Cross cued for large or small band. Free reference copies available. 


OUR LORD AND COMFORTER—S.A.T.B. Catherine Croker .20 
Words by Martin Luther. 
LITTLE JESUS AT YOUR BIRTH—S.S.A. 18 


For Christmas or General use. Music by Catherine Croker. Words by Helen 
Williams. 


ADORATION CAROL—S.A.T.B. 
Words by Christina Rosetti. 


PIANO DUETS 


Modern Arrangements by Eorl Truxel 


Garth Edmundson .18 


BLUE DANUBE WALTZ .. Re rat ais ee 
TALES FROM VIENNA WOODS WALTZ. ae éseenionanae 
WALTZ OF THE FLOWERS. : iotacaaboo aiparvakeaen .. oe 
POP GOES THE WEASEL -60 


TWO PIANO FOUR HANDS—NEW ARRANGEMENTS — 


THEME AND VARIATION IN ROCOCO STYLE. ... Andre Benoist $1.00 


ee ae Be So Pa Sa cuts Sean deo ececscdaraae wabasier eerie Eorl Truxell $1.00 
SILVER ANNIVERSARY WALTZ ...Earl Truxell 1.00 


Examine copies at your dealer’s or send direct. Send for Volkwein Catalog. 


VOLKWEIN BROS. INC. 


Music Publishers 
Pittsburgh 22, Pa. 




















Send for FREE Condensed Scores 

















——-Choice NEW Choruses—— 





for Fall and Winter 
Mixed Voices — SATB 


46341 Cherubim Song—Gretchaninoff/Cain —— 
46342 God Most Glorious—Pohlmann +4 tedoe 
43225 Heigh! Nelly—arr. Rhea .20 
46340 Lord Have Mercy on Us—Gretchaninoff/Cain 18 
43224 Magical Moon — Elliott . FENG 
46334 OCome Let Us Sing — Maschoff.. acess 
46339 O Glorious One—Gretchaninoff/Cain a 
46338 Prayer for Safekeeping—Kilpatrick — 
43226 Roll, Jordan, Roll—arr. Frederick... 00.00... 20 
46337 Song of the Nativity—Pohlmann (Christmas)... — 
46335 We Praise Thee—Gretchaninoff:Cain eo 





Have you seen the NEW 
HOFFMAN CHORISTER for Mixed Voices, comp. and arr. by Noble Cain | 





15 sacred selections—“only the best’’........................ $1.00 





Send for your new FREE 
“Silver Anniversary Catalog” today! 


RAYMOND A. Hef{man CO. 


118 West Ohio Stragt Chicago 10 
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ADVISORY BOARD 

Or. T. S. McCorkle, Dean, School of 
fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D: O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 

Dr.- John Finley Williamson, Presi- 
dent Westminster Choir College. 
Princeton, N. J. 

Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
sas. 

Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 

Byrdis Danfelser, President NMMTA, 
~anfelser School of Music, Albuquer- 
gue, N. M. 

Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 

Hazel D. Monfort, President OMTA, 
817 College Ave., Alva, Okla. 

Dr. Cameron McLean, Yeacher of 
Singing, 636 West Kirby Place, Detroit, 
Mich. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Mrs. Esther Rennick, Teacher of 
Piano, 3530 N. 24th St., Birmingham, 
Ala. 

Miss Virginia France, President, Dal- 
las Music Teachers’ Association, Dal- 
las, Texas. 

Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 

SUBSCRIPTION RATES 


Rate one year : = $2.50 
Rate two years _..... $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

News Items 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the Ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
current interest. 

Articles 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 








Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 by Dr. Clyde Jay Garrett. 
Published 1942-47 by Dr. Stella Owsley. Incor- 
porated in 1948 as National by Harlan-Bell 
Publishers, Inc. 

Registered as second class matter April 12, 
1948 at Post Office, San Antonio, Texas, under 
Act of March 3, 1879. Published monthly. Busi- 
ness Office, 710 Gibbs Bldg. Mailing address, 
Box 282, San Antonio 6, Texas. 
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The Southwestern Musician 


(A Non-Profit Corporation) 


Published by Harlan-Bell Publishers, Inc. 
(FOUNDED IN 1915) 








Published monthly in the interest of Music, The Music Lover-Consumer, Music Student, Private 
Music Teacher, Music Educator, College Professor, and Concert Artist. 
RM TIL, SEMIN, | SILI striccestscsteitcsdte ooeindbiesesblectsishiisabasiibidiabthtniaiasbatincnehoas Editor-Publisher 
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OFFICIAL MAGAZINE OF THE FOLLOWING STATE MUSIC TEACHERS ASSOCIATIONS: 
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Association of Music Schools. 


Subscribers in every state. Contributing editors in every region in U. S. 
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EDITORIAL 
“Student Focus and Teacher Ethics” 4 
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Everywhere You Go... 





it’s 


RED STAG 
Live Oak Leaf Mold 
Potting Soil 
Peat Humus 














Preferred by experienced flower growers and professional 

- horticulturalists throughout Texas, the Southwestern States, 
and the Southern States. RED STAG is available in sizes 
ranging from 100 Ibs. on down to one pint. 





RED STAG LEAF MOLD COMPANY, INC. 


1918 Alamo National Bank Bldg. 
San Antonio, Texas 


H. Bradley Sherman Dr. H. Grady Harlan 
President - General Manager Vice President 
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“‘Now you can brag, when you use Red Stag’ 


UNIFORMS 


A handsomely uniformed band radiates high morale. 
Our direct representative will suggest fund-raising ideas, 
help you make selection, and quote prices. 



























Ostwald makes prompt delivery of a quality uniform at 
a competitive price. Your order receives our most me- 
ticulous attention, down to its smallest detail. 


Write for illustrated free catalog. Band Technique Films 
also available on a sale or rental basis. 


“Uniforms by Ostwald” is America’s foremost 
designer and manufacturer of Band, Drum 
Corps and Orchestra uniforms. 


" Unifouns by 


PYLE 


’ OSTWALD BUILDING, STATEN ISLAND 1,.N. Y 
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SKYLINE (Overture) 
By JOHN J. MORRISSEY 


The moods: of a great city expressed in the sweep and 
majesty of its changing skyline. First, at early dawn, 
while the city sleeps...then the stir of awakening... 
then the hustle and bustle of life at full tempo... and 
finally the peace and calm as it settles down at 
nightfall. John J. Morrissey at his best! 


Full Band—5.00 
Symph. Band—7.00 
Full Score—2.00 


with Full Score—6.50 
with Full Score—8.50 
Conductors (Cond.) Score—1.00 
Extra Parts—.50 


KENTUCKY BABE 


By RICHARD HENRY BUCK and ADAM GEIB 
Arranged by PHILIP J. LANG 
The perennial favorite in an easy but colorful 
arrangement. 
Full—4.50 
Cond, Score—.75 
Solo Banjo Part (Optional) 


Arrangement can be used as accompaniment 
for TTBB Choral Arrangement No. 6257 


Symphonic—6.00 
Parts—.35 


COUNTRY BUMPKIN 
By PHILIP J. LANG 


The latest from the pen of Philip J. Lang. Rural and 
rustic, with delightful band coloring for that gay 
“hoe-down” spirit. 


Full—4.50 
Cond. Score—1.00 


Symphonic—6.50 
Parts—.40 


Selected Publications! 


x BAND x 


MARCH OF THE 
SLIDE TROMBONES 
By RAYMOND SCOTT 
Arranged by PHILIP J. LANG 
A concert march of great rhythmic impact emphasizing 
sliding trombones, trumpets, reeds and drums, com- 


bined in a manner calculated to please all who love 
good rousing band music. 


Full—4.50 
Cond. Score—1.00 


Symphonic—6.50 
Parts—.40 


GUYS AND DOLLS (Overture) 


By FRANK LOESSER 


The resounding hits from the Frank Loesser score of 
the Broadway Production presented in an arrangement 
revealing the technique that has made Philip J. Lang 
one of America’s top show arrangers. The overture 
includes FUGUE FOR TINHORNS, I’VE NEVER 
BEEN IN LOVE BEFORE, BUSHEL AND A 
PECK and GUYS AND DOLLS. 


Full—5.00 
Cond. Score—1.00 


Symphonic—7.00 
Parts—.40 


THE MINSTREL OF KASHMIRA 
By CHARLES WAKEFIELD CADMAN 
Arranged by PHILIP J. LANG 
An unusual blend of authentic Hindu and American 


Indian themes from the pen of the composer noted 
for his life-long interests in Indian music and lore. 


Full—4.50 
Cond. Score—.75 


Symphonic—6.00 
Parts—.35 


* ORCHESTRA «x 


FROM THE LAND 
OF THE SKY BLUE WATER 


By CHARLES WAKEFIELD CADMAN 
Arranged by VICTOR HERBERT 


One of the best-known works of the American com- 
poser, Charles Wakefield Cadman, orchestrated by 
Victor Herbert. In every edition, through the years, it 
has grown steadily in popularity and endeared itself 
to all who appreciate music of the American scene. 


A Set—4.00 BSet—5.50 CSet—7.00 Piano Cond.—.75 
Full Score—1.25 Parts—.40 


SERENADE TO A LEMONADE 
By DAVID ROSE 


David Rose at his smooth, smart and subtle best. This 
arrangement by Philip J. Lang features four saxophone 
parts for the much-desired contemporary recording 
sound. 


A Set—3.50 
Piano Cond.—1.00 


B Set—5.00 C Set—6.50 


Parts—.40 





STRINGOPATION 


By DAVID ROSE 


Syncopation for strings: An exciting orchestral picture 
painted by the talented brush of one of today’s stellar 
musical personalities. 


FOR SYMPHONIC ORCHESTRA 
A Set—3.50 B Set—6.00 


Piano Cond.—1.00 


C Set—7.50 
Parts—.50 


FOR STRING ORCHESTRA 


Complete with Score—2.00 
Piano Acc.—.50 


Piano Cond.—.75 
Parts--.30 





Send today for free Miniature 


Scores and Latest Catalog. 
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STUDENT FOCUS AND TEACHER ETHICS 


(Editorial) 


The secret of good teaching is to 
make learning simple. One earmark of 
a sincere teacher is the manifestation 
of the integrity that assists the stu- 
dent to disclaim the allurement of out- 
of-reach goals. A practical maxim to 
project into the life of a student is 
that true aristocracy of accomplish- 
ment is “not to do great things, but 
to do simple tasks greatly.” It is more 
rational—and certainly more satisfy- 
ing—to do a simple composition ac- 
ceptably than to attempt a piece for 
which there is neither technical nor 
emotional equipment. Teachers who vio- 
late this principle find the end result 
to be disappointing. 

To be sure, the teacher is obligated 
to guide the student to accomplishment 
commensurate with individual aptitude. 
Moreover, the teacher should do every- 


thing possible to supply motivation for 
maximum progress in every individual 
case. This requires energy on the part 
of the teacher. Information and enthus- 
iasm, in practical doses, are first re- 
quisites. 

In the studio, superior equipment, on 
the part of the teacher, is futile if 
divorced from inner resources such as 
a sensitive conscience and a philosophy 
of common sense. As an example, what 
“boots it,” if with the acquisition of 
technique, the student remains a con- 
fused and ineffective performer? None 
will decry the importance of technique; 
but techniques devoid of “the indes- 
cribable it” in performance is totally 
unsatisfying emotionally. In conse- 
quence, with technique there must be 
integrated a generous tincture of in- 


(Please see next page) 





Eastern New Mexico University’s School of Music 


When the house lights dim for a 
concert by the Choir of Eastern New 
Mexico University, the SRO sign is 
usually out. Directed by Robert E. 
Page, the organization has in one short 
season become known in New Mexico 
and West Texas—in the Southwest—as 
an outstanding choral group. 

The unaccompanied group of 40 
voices sings principally sacred selec- 
tions and Negro spirituals. Its theme 
song Robert Nolan’s “Tumblin’ 
Tumbleweeds”—creates an irresistible 
mood for the music to come. During 
the 1951-52 season the Choir performed 
for 15 Texas and New Mexico high 
schools, two colleges, five churches, and 
one fraternal organization, Some 17,- 
340 persons heard the choir during 
these concerts, 

A highlight of the choir season was 
a. 30-minute program over the Mutual 
Broadcasting System on its Sunday 
morning series, 

Another vocal group on the Eastern 
New Mexico University campus organ- 
ized by Page during 1951-52 is the 
Madrigal Singers. This group of ten 
sitgers—presenting music not ordinar- 
ityvenjoyed by the public—made history 
through its audience attendance. The 
singers presented eight full evening 
concerts and appeared before a general 
session of the New Mexico Education 
Association in Albuquerque for their 
premier performance. In addition to 
these concerts, the group sang before 
the students of five high schools. 

Still another popular vocal group at 
the University is the Barbershoppers— 
a male quartet—trained by Page. Con- 
stantly in demand by civic clubs, high 
schools, and other organizations, the 
Barbershoppers add a novelty touch to 
their presentations which make them 
a topnotch show number. 

Page, who is vice-president of the 
New Mexico Music Teachers Associa- 
tion and lieutenant governor of New 


+ 





Mexico for the National Association of 
Teachers of Singing, has built these 
three fine vocal organizations in just 
one year as a member of the School 
of Music faculty of Eastern New Mex- 
ico University. But that’s not all he has 
done. During the season, he directed 
“Swanee ’52,” a variety show for the 
sophomore class of the university; a 
production of Rudolph Friml’s “The 
Firefly”; and an all-student perform- 
ance of “The Messiah.” 

As music director of the First An- 
nual Summer Session Opera-Drama 
Workshop, Page directed a production 
of Gilbert and Sullivan’s light opera, 
“The Mikado,” and Kurt Weill’s “Down 
in the Valley.” 

That’s only the vocal side of the 
music picture at Eastern New Mexico 
University, however. Top instrumental 
organizations are the Varsity and Con- 
cert Bands under the direction of 
Floren Thompson, Jr. Both organiza- 
tions have the reputation of being 
the “best” in the state of New Mexico. 
The Varsity Band, active during the 
fall semester, is usually made up of 
about 80 pieces. During the spring 
semester, the Concert Band is active 
and is a selective group of about 45 
outstanding musicians. 

The band season was climaxed during 
1951-52 with a tour to Chihuahua, Mex- 
ica, to participate in the Cinco de 
Mayo celebration as the officia) band 
from New Mexico. In addition to a 
concert in the city plaza, the band led 
the annual parade. 


During its annual spring tour the 
Concert Band presented 21 concerts 
before high school and evening aud- 
iences in Texas, New Mexico, and Mex- 
ico. For the second consecutive year, a 
highlight of the spring tour was a 
concert in beautiful St. Francis auditor- 
ium in Santa Fe. The Varsity Band 
presents elaborate half-time shows dur- 
ing home football games, and units 








Kobert Page 
Director of Eastern New Mexico 
University of Choirs and 
Professor of Voice 


of the organization perform for all 
basketball games. Four parades were 
also on the schedule of the Varsity 
Band during 1951-52. A conservative 
estimate placed the total listeners to 
these two groups at 39,200. 


To give a group of band students an 
opportunity to earn their university 
expenses, the School of Music sponsors 
a dance band—the Collegians—directed 
by James E, Whitsitt. The band finds 
it impossible to fill all requests for 
engagements and its popularity in the 
area is evidenced by the fact that other 


universities and colleges engage the 
band. 


These are some of the highlights of 
the program of the Eastern New Mex: 
ico University School of Music. A num- 
ber of small ensembles are also active 
each year, such as, a brass choir, a 
woodwind quintet, and various string 
combinations, Other members of the 
staff include Mrs. Gillian Buchanan, 
associate professor in music, who is in 
charge of piano and strings; H. T. 
Decker, professor in humanities; and 
another member of the School who will 
be named this fall. 


Behind these organizations and their 
performances lies a well organized cur- 
ricular program. Designed to meet the 
needs of students with widely. varying 
objectives, curricula are available for 
those preparing for careers as pro- 
fessional musicians or as private teach- 
ers of music; for those planning to 
teach music in the public schools; and 
for those whose primary interests are 
in other fields but who wish to include 
some music in their courses, Students 
who major in music may earn either 
the degree of Bachelor of Music or the 
degree of Bachelor of Music Educa- 
tion, 

On the graduate level, music majors 
are possible for the master of arts de- 
gree in applied music, theory, history 
of music, music education, or a com- 
bination of these. The program is 
organized to meet the needs of each 
candidate on an individual basis. 
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Editorial .. . 


(Continued) 


spiration. Wholesome goals, not unat- 
tainable desires, must be nourished, 
even though a strong desire is a pro- 
pelling power incident to progress. 

The little boy’s definition of salt is 
illustrative of the idea. He said: “Salt 
is what makes the potatoes taste bad 
when you ferget to put it in.” The 
spirituality-angle of the lesson corre- 
sponds to the salt. It not only seasons; 
it preserves the poise of attitude. 

In teaching, knowledge is power, but 
integrity is just as basic. Gone are 
the days when a teacher may success- 
fully resort to flattery as a primary 
tool in holding pupils. The pupil must 
learn to be his or her best analyst. In 
other words, the pupil must develop 
the faculties of self appraisal. Limita- 
tions must be recognized if growth is 
to be experienced. 

The teacher must therefore inculcate 
the idea that music can become a joy- 
cus experience accessible to everyone 
irrespective of aptitude. Equally im- 
portant, a concert career can be at- 
tained only by a few, and teachers 
should be highly sparing in holding out 
such promises to students. In the field 
of authentic teaching and performance, 
acrobatics, or “Barnumism” is largely 
outmoded. Artistry and gymnastics are 
not synonymous, the one being a gen- 
uine musical messenger, the other an 
exhibitionist. 

Careers are compartmentalized by 
the factor of individual differences. 
The correct compartment for each in- 
dividual should be sincerely sought 
until discovered. Thereafter, stardom 
for the respective compartment is both 
honorable and attainable if achieved by 
sincere effort. The most challenging 
contributions to musical citizenship may 


be made by persons with formidable 
limitations when those persons use 
their powers to maximum capacity. 
Hard work, keeping good relations, and 
faithful service are the tools. 

A good maxim to follow is: be true 
to yourself, then it will follow as the 
night follows the day you will be true 
to everyone. 





 @ — 
Your Social Security 

Wage earners and self-employed in- 
dividuals age 65 or over, considering 
retirement in 1952, should consult their 
local social security field office for 
advice as to when to file their claims 
for benefits. This is important in view 
of a new method for figuring benefits 
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that are bound to please. 


419 W. MYRTLE 
120 VILLITA 


is for some very important job, or is just a necessary 
business form, our service is devoted to making it 
everything it ought to be. Excellent workmanship is 


combined with proper economy to give you results 


Ww 


Amertean Printers 


which went into effect in mid-1952. 
This new method means higher pay- 
ments to many now filing claims. 


Social security pay for a_ retired 
worker can vary from $20 to $80 per 
month, depending on the worker’s earn- 
ings in covered employment, Payments 
to his children under 18 and unmar- 
ried, and to his wife, can also be made 
in most cases. The amount that they 
will receive depends on the size of the 
worker’s payment. 


Remember! A claim must be’ filed 


before any benefits can be paid. You 
should contact your Social Security Of- 
fice to file your application and to ob- 
tain more information, 
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LETTERS TO EDITOR 


“Thanks for a wonderful magazine, 
and for the Dr. John W. Schaum issue 
of July.”—Mrs. Bill Bynum, Carlsbad, 
New Mexico. 

(Mrs. Bynum is past president of the 
New Mexico Federation of Music Clubs 


and is teacher of Piano in Carlsbad— 
Editor.) 


“The magazine does a tremendous 
part for the parents, as well as the 
students. I am often greeted with: 
‘It says so in Southwestern Musician.’ ” 
—Mrs. Jeanne Foster, Sandusky, Michi- 


“These Marches Will Keep You In Step and 
Start the Season with Pep!” 


EVER-READY MARCH Edwin Franko Goldman 


One of Dr. Goldman’s latest compositions. A splendid addition to the 
march repertoire for bands! 


Full Band $1.50 Parts 15 


REEDS TO THE FRONT Cuyler Hershey Leonard 
Just what your “Reeds” ordered. Try this one on your next program! 
Full Band $1.50 Parts 15 

MARQUETTE MARCH John Philip Sousa 


One of the last and most popular Sousa Marches! Ideal for school bands. 
Dedicated to one of the great universities in the country! 


Full Band $1.50 Parts .15 

LISTEN TO THE DRUMMERS Cuyler Hershey Leonard 
You “gotta” give your drum section a “break” sometimes! This is it! 
Full Band $1.50 Parts... 15 


Send for FREE piano conductor parts of any of these marches. 
Also, ask for our complete Band Catalog. 


THEODORE PRESSER, CO., 


Bryn Mawr, Pa. 
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SERVICE! 


May we take this opportunity to thank you for the nice 
business which we have received. Your loyal support of 
our program of SERVICE has made it possible for us to 
build even larger stocks and a larger staff of trained 
experts to fill your orders promptly and efficiently: Thanks 
again to all of you from all of us at San Antonio Music. 


Yor Viiiiilis Music Co. 


316 West Commerce Street Garfield 1331 





62 Years of Dependable Service in San Antonio, Texas 
WRITE FOR LATEST CATALOG )(5 Vocal 


NAME: ___|{O) Piano 
ADDRESS:__ ee) 
CITY: 


___|({) Instrumental 








gan. (Director of Thumb District of 
Michigan Music Club.) 





Unusual Club 

“Thank you so much for printing the 
announcement to Sinfonias, We have 
completed the organization of our 
Alumni Club, and thus become the 
fourth such club in the country.”—John 
M. Rahn, Director, Educational Depart- 
ment, Whittle Music Company, Dallas, 
Texas. 





They Enjoy Pan 
“My family and I enjoy reading PAN 
more than any other part of your 
magazine.”—May Andrews, Ft. Worth, 
Texas. 
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THUMB MUSIC JOTTINGS 
Jeanne Foster Studios 
Sandusky, Michigan 

The second concert of the Music 
Forum of the Thumb District of Michi- 
gan was presented by Miss Joan Cross- 
man, pianist of San Francisco and Chi- 
cago. 

Gracious and charming, Miss Cross- 
man spoke briefly about the Classic 
Period before presenting the works of 
Scarlatti and Bach. The artist left no 
question in the mind of her listeners 
as to her understanding, control and 
ability of the exacting demands of 
these master composers. 

She closed her first group with the 
Beethoven Sonata in D minor, Op. 31 
No. 2, in which she displayed a fine 
command of technical skill and emo- 
tional maturity with which she rose to 
the dignity and artistry required. 

Her second group composed of Grif- 
fes, Debussy, Rachmaninoff and 
Brahms brought very clearly to her 
audience that for one so young, Miss 
Crossman needs to take no back seat 
to any elder artist. She runs the gamut 
from Classical to Impressionistic, with 
a style all her own—yet threaded with 
the clearest respect for the composer’s 
wishes. The Brahm Eb Rhapsody was 
probably outstanding in this group. 
Ample in the depth of her playing and 
yet whimsical, the young artist gave 
fine credit to her teacher, Dr. Leo 
Podolsky. 











Sheet Music . . Records . . Instruments 

- complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 
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Musie in Alabama 
By Esther Rennick 


Alabama Music and the activities of 
Alabama Teachers are reported each 
month in Southwestern Musician. Send 
news events to SM’s Alabama corre- 
spondent: Esther Rennick, 3530 North 
24th Street, Birminghain 7, Alabama. 


A most interesting letter came this 
morning from Dr. Frank M. Church of 
Snead College, Boaz, Alabama, who is 
spending the summer in England, 
Wales, Scotland and other European 
countries. The letter is postmarked 
Tenby, Wales: 

“I have had the pleasure of playing 
three piano pieces for a recorder in 
London. . . . Two ladies here told me 
that they had heard my recordings in 
London. The organist in St. Martin 
in the Field told me he had played a 
Passacaglia of mine and found it ‘quite 
hard.’ I am gradually getting pieces 
of Welsh composers for use next year. 

“Have met the conductor of the In- 
ternational Ejisteddford, the organist 
and others. Went to St. David’s Ca- 
thedral services last Sunday. Have 
heard many recitals, visited Grieg’s 
home, was entertained by Mrs. Torjuis- 
sen in Oslo; enjoyed Stockholm and 
Copenhagen. The National Eisteddford 
is August 4 here. . . . I will fly back 
home Sept. 4th. Best wishes, Frank M. 
Church.” 





The 


second annual Auburn clinic 


came to a close last week after seven 
days crowded to the limit with demon- 
stration lectures for teachers and stu- 
dents, panel discussions, lessons, reper- 
toire, class work, and concerts. The 
clinic personnel was made up of David 
Herbert, Robert Barr, Lyle Babcock, 
Janet Smith, Harry Niles, Herman 
Moll, Lewis Stookey, William Tamblyn, 
Edward Fitz-Patriek, Albert Rucker, 
and Hubert Liverman, head of the mu- 
sic department. 





One of Birmingham’s popular young 
teachers, Miss Edna Horn, became a 
Texan — at least temporarily — this 
month when she married Harold Moore 
Knox. The couple is living in Austin, 
where Harold is working on his Mas- 
ter’s Degree at the University of Texas. 
Edna is a graduate of the Birmingham 


Conservatory of Music, where she 
taught piano. She also was on the 
music faculty of Bessemer High 


School. 





Irene Jordan of Birmingham won 
high praise from Metropolitan critics 
for her performance last month at the 
Berkshire Music Festival when she 
sang the leading role in Mozart’s opera 
“Titus.” 

Alabama will be in the national 

(Please turn to page 32) 





and LOWER COST 


per year... 


Get CRADDOCK Uniforms- 
The Choice of Champions! 











® The Craddock Bandsman 
‘ . available without 
charge to superintendents, 
principals, band directors 
and purchasing commit- 
tees. It’s chock-full of 
practical original uniform 
design ideas! 


UNIFORMS from 


THE HOUSE OF CRADDOCK 


Another Great Orchestra Collection! 


Because of your enthusiastic response to the Jerome Kern and Rodgers and Ham- 
merstein Orchestra Folios we now offer the 


Cole Porter Orchestra Folio 


Transcribed by Rosario Bourdon 


Containing six Symphonic Paraphrases and a complete Musical Comedy Selection 
based on Cole Porter's immortal melodies! 


KISS ME, KATE (Selection) 


EASY TO LOVE (Symphonic Paraphrase) 
I LOVE YOU (Symphonic Paraphrase) 


Contents 


IN THE STILL OF THE NIGHT (Symphonic Paraphrase) 


I'VE GOT YOU UNDER MY SKIN (Symphonic Paraphrase) 
ROSALIE (Symphonic Paraphrase) 


YOU'D BE SO NICE TO COME HOME TO (Symphonic Parapkrase) 


Piano Conductor 


RKO Bldg. 
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1.50 


Rockefeller Center 





Parts, each 


CHAPPELL & CO.. 


75 


INC. 


New York 20, N. Y. 








Fide of American. Craftainen 


Cundy- 
BETTONEY 


CLARINETS 












‘Two Bettoney models 
for the student 

or prolessional in 
need of a clarinet 
built to “take it” 

and priced within 
the reach of all. 


EBONITE 
MODEL 









Truer Intonation! 
Smoother Action! 
Easier Blowing! 


Yes—playing qualities su- 
perior to most clarinets, 
REGARDLESS OF PRICE! 


By the makers of the world 
famous H. Bettoney Profes- 
sional Model Clarinets, Flutes 
and Piccolos. 


TRYING a Cundy-Bettoney at 
your dealer beats reading about it 
-but if you prefer, write for free 
literature today. 


DEPARTMENT 11 


Keys made 


of finest Cundy- 


Nickel 


siver T BETTONEY 


HYDE PARK, BOSTON 36, MASS. 


AMERICA’S FINEST 
WOODWINDS SINCE 1855! 


FEATURED 
IN THE NEWS... 


Munch Directs Center 


Charles Munch directed the six weeks 
of concentrated study at the 10th ses- 
sion of the Berkshire Music Center at 
Tanglewood, Lenox, Massachusetts, this 
summer, which was attended by more 
than 40 students from 41 states and 
16 countries. Among the distinguished 
faculty of 36 which directed the ses- 
sions at the Center were Aaron Cop- 
land, Leonard Bernstein, Luigi Dalla- 
piccola, Boris Goldovsky, Hugh Ross, 
Richard Burgin, Ingolf Dahl, William 
Kroll, and first chairs of the Boston 
orchestra. 





Dr. John W. Schaum 


Distinguished American pianist, 
teacher, and composer, Dr. Schaum re- 
cently received the Doctorate of Music 
from Southern College of Fine Arts, 
Houston. He is in great demand as 
lecturer and clinician. Belwin, Incor- 
porated of New York publishes and 
promotes the sale of his many com- 
positions. 


Southwest Director 


Receives Doctorate 


Wm. W. Wendtland, director of In- 
strumental Music in the Public Schools 
of Cuero, was awarded the Degree, 
Doctorate in Music Education, by the 
Golden State University, Hollywood, 
California at the close of the summer 
semester of 1952. Other degrees held 
by Dr. Wendtland are: BA, Baylor Uni- 
versity; MA, San Marcos State Col- 
lege and BME, St. Mary’s University. 
His civic memberships are: Lions Club, 
Chamber of Commerce, National Guard, 
American Legion, and Aviation Club. 
Memberships in professional associa- 
tions include: SAMTA, TMTA, TMEA, 





Be 


Dr. 


N | 


William Wendtland 


TBA, TSTA, ASCP, NACC, NMEA, 
MTNA, and Phi Beta Mu. 

Dr. Wendtland has achieved regional, 
state and national recognition as con- 
ductor, teacher, adjudicator, and ar- 
ranger in the field of Band Music. He 
is regarded by any type of evaluation 
one of the most successful band men in 
Texas and draws one of the top salar- 
ies. 








Piano Ensemble. 


MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 


For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 











Musical Education ? 








Do You Want A Fully Rounded 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 
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Former SM Editor Awarded Title 


The title of Professor Emeritus of 
Music has been conferred upon Dr. 
Stella Owsley, former editor of South- 
western Musician, with the acceptance 
of her resignation from Texas State 
College for Women, Denton, by the 
president and board of regents. It is 
the first time in the history of the Col- 
lege that this title has been conferred 
on a retiring faculty member. Dr. 
Owsley was owner and editor of SM 
from 1942 through 1947. 

A recognized leader in many state, 
district, and national organizations, Dr. 
Owsley served for three years as a 
member of the National Committee on 
American Music, D.A.R., Washington, 
D. C., and chairman, D.A.R., Commit- 
tee on American Music in Texas. As a 
member of the Board of Directors of 
TMTA and TMEA she has initiated 
many projects for the advancement of 
music. She serves as an active member 
of NATS, the Texas Federation of 
Music Clubs, the American Association 


Stella Owsley 


Women. 


technique. 


Will be welcomed by 
All School Orchestras 


SUITE on FIDDLER'S TUNES 


by GEORGE FREDERIC McKAY 



















Score $2.00 
Full Orchestra 4.00 
Symphonic Orch. 6.50 
Extra Parts @ .50 


-- Score may be examined by conductors -- 


J. FISCHER & BRO. 
119 West 40th Street 
NEW YORK 18, N. Y. 





of University Professors, and _ the 
American Association of University 


She is author of two books on voice 
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| MIDWESTERN UNIVERSITY 


(Wichita Falls, Texas) 
offers curricula leading to 
BACHELOR OF MUSIC DEGREE 
with major in 


PIANO, VOICE, VIOLIN, 
MUSIC EDUCATION 


Music Education with Concentration in | 
PIANO, VOICE, VIOLIN, ORGAN, 
CELLO, WIND INSTRUMENTS 
B. A. DEGREE 
RESERVE OFFICERS TRAINING CORPS 
from September 1 


American Assn. University and Colleges | 
Texas Association of Music Schools 


| | 


Southern Association 
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FINE BRASS 
within 
YOUR BUDGET 
with 


Lafayette’ 


BAND INSTRUMENTS 





hor instance, 








- gracefully designed, 
fine toned; 19%” long, 
4%” bell; modernistic braces and finger 
hook; fast-action, short-travel, large cal 
ibre, nickel-silver valves; pearl finger 
tips; adjustable change to A. Complete 
with lyre and silver-plated professional 
mouthpiece. 


Brass, gold-lacquered ONLY 560 


($75.00 complete with case as illustrated) 


AND that is just one instrument in a 
complete line which includes cornets, 
trombones, and harmony instruments, 
among them the finest low-priced bas- 
ses on the market today!... All 
Lafayettes carry a written Gretsch 
Guarantee...all are made by Couesnon 
& Cie, Paris — famous for top-ranking 
musical instruments since 1827... all 
unequalled for beauty, tone and per- 
formance in the economy price range! 


GENEROUS NEW GRETSCH TALENT TEST 
RENTAL PLAN makes Lafayette easily 
available through your nearby Gretsch 
dealer, Mail coupon for FREE DETAILS. 


FOSS SSSSSSQSSSSCSCOSSS824, 


The Fred. Gretsch Mfg. Co. 
60 Broadway, Brooklyn 11, N.Y. 


cw 


ee 
< 
— 


Send me pictures ond prices to prove | set 
the most for my school budget with Lofoy 
ette brass on the convenient Gretsch Tolent 
Test Rental Plan. No obligation 
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YOU MAY BE INTERESTED... 


By H. Grady Harlan 


Dr. Lloyd F. Sunderman, Director of 
the College of Music in the University 
of Toledo, served as Guest Professor 
of Music in the University of New 
Mexico during the summer semester. 

Professor Frank Ing, baritone, Uni- 
versity of Corpus Christi, spent the 
summer in residence at the Graduate 
School of the University of Texas. He 
studied voice with Chase Baromeo. 

Esther Rennick, Birmingham, Ala- 
bama, took her vacation in Hot Springs, 
Arkansas where she did the comple- 
tion job on a book, soon to be pub- 
lished. 

Dr. Berton Coffin, University of 
Colorado, served on the staff for the 
NATS Workshop held in the Indiana 
University. 

Henry Hobart of Phillips University, 
Enid, was awarded the Doctorate of 
Music Degree in June by the Musical 
Arts Conservatory of Amarillo. 

LaRue Conlon, San Antonio pianist- 
teacher and past-president of TMTA, 
spent the summer in study and travel 
in England and Europe. 

Dorothy White, San Antonio pianist- 
singer who has “made the grade” as 
a concert and TV artist in New York, 
spent July and August with her parents 
in San Antonio. 

Former professor of voice in Howard 
Payne College in Brownwood, Gabriel 


Fransee, is now sales manager for a 
Houston firm and is in the upper 
bracket of production in less than a 
two-year period. 

Fred Protheroe, voice specialist of 
Birmingham, Michigan, reports a suc- 
cessful Voice Clinic in his area con- 
ducted by Dr. Walter A. Stults, presi- 
dent of NATS, and new Artist Pro- 
fessor of voice at North Texas State 
College, Denton. 

Director of the Brevard Music Fes- 
tival in North Carolina, James Chris- 
tian Pfohl, reports that the most suc- 
cessful festival ever staged there was 
during this summer season. 

The Ed Smith Violin Shop of Fort 
Worth (see ad elsewhere) has become 
“The Quality Shop” for violin sales 
and servicing. 

The NEW MATERIALS Workshop 
held in the auditorium of the San An- 
tonio Music Company and promoted by 
that firm, attracted a larger attend- 
ance this year than last. Under the 
leadership of Ward G. Brandstetter, 
the Workshop has received hearty com- 
mendation of teachers taking the 
courses. This appears to be a service of 
outstanding merit if the comments of 
those attending are to be regarded as 
good authority. 

John Bell, the affable manager of 

(Please turn to page 32) 








VAN CLIBURN, 17-year-old music 
student of Kilgore, Texas, is the 1952 
winner of the Kosciuszko Foundation’s 
Chopin Scholarship award of $1,000 
for pianists, according to an announce- 
ment made by Dr. Stephen P. Mizwa, 


president of the Foundation, follow- 
ing the national final competitions held 
in New York in June. 


The award is offered annually to a 
highly talented young American pian- 
ist between the ages of 15 and 21. An- 
other young Texan, Jeanine Dowis of 
Grapevine and Dallas, won the honors 
last year. Cliburn is a student of his 
mother, and of Rosina Lhevinne at 
the Juilliard School of Music. 


FAMOUS KRENTZLIN EDITIONS. 


of 


Classics and Standard Studies for Piano 





KRENTZLIN | 


16 solos, one and two pages in length, 
(Schmidt’s Educational Series No. 399a-b) 


Just PROGRESSIVE ALBUMS OF EASY STUDIES AND SHORT PIECES 
Book | — E 

Issued | 27 short studies in easy keys fa p eng Seiad with preparatory exercises. 

GURLITT- ! Book Il — Early Intermediate 


in easy keys and contrasting styles. 


Price, each 75c 





BURGMULLER- 
KRENTZLIN 


TONE AND RHYTHM 

35 melodious studies in the form of pieces, well varied in keys, rhythms, and style. 
| Book I—Grade 2 
| (Schmidt's Educational Series No. 137a-b) 


Book IIl—Grade 2-3 
Price 75c 





| 
CZERNY- | 
KRENTZLIN | 


SYSTEMATIC FINGER TECHNIC 


Progressive studies for the earlier grades, 8 to 24 measures in length, provided with 
preparatory exercises. Grades 1-3. 
(Schmidt’'s Educational Series No. 97-a-c) 


Price 75c 





BEETHOVEN- 
KRENTZLIN 


FIRST YEAR BEETHOVEN 


12 well-contrasted selections, providing an excellent introduction to the works of the master. 


Grade 3 


(Schmidt’s Educational Series No. 323) 


Price $1.00 





HAYDN- | 
KRENTZLIN 


FIRST YEAR HAYDN 


10 selections typical of this composer, especially useful for cultivating a crisp and graceful style 
(Schmidt’s Educational Series No. 274) 


Price 75c 





MOZART- | 
KRENTZLIN 





(Schmidt’s Educational Series No. 
SECOND YEAR MOZART 


A sequel to ‘First Year Mozart’’. 12 selected compositions for Grade 3 
|| (Schmidt’s Educational Series No. 261) 


FIRST YEAR MOZART 


15 compositions which capture the delicacy of Mozart’s style and the grace of his melodies. 


Grades 2-3 
151) 


Price 75c 


Price 75c 
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MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 


BEETHOVEN: Songs 
Alfred Poell, bass-baritone, with Vic- 
tor Graef at the piano. Westminster 
WL 5124. 

BEETHOVEN: Trio No. 7 in B flat, 
Opus 97. (“Archduke’’). Paul Badura- 
Skoda, piano, Jean Fournier, violin, 
and Antonio Janigro, ’cello. 
Westminister WL 5131. 

BRAHMS: Quartet No. 2 in A minor, 
Op. 51, No. 2. Hollywood String 
Quartet. Capitol P-8163. 

CHOPIN: Waltzes. (Complete). Dinu 
Lipatti, piano. Columbia ML 4522. 
FAURE: Requiem. (Sung in Latin). 
Nadine Sautereau, soprano, and Bern- 
ard Demigny, baritone, with the 
Paris Philharmonic Orchestra and 
Chorus conducted by Rene Leibowitz. 

Oceanic 26. 

FRENCH ORGAN MUSIC. 
Catherine Crozier, organist. 
Kendall LP 2553. 

MOZART: Concerto No. 3 in G major, 
K. 216 and Concerto No. 4 in D 
major, K. 218 Szymon Goldberg, 
violin, with the Philharmonic Or- 
chestra conducted by Walter Suss- 
kind. Decca DL 9609. 

SCHOENBERG: “Erwartung”’. 
Dorothy Dow, soprano, with the New 
York Philharmonic Symphony con- 
ducted by Dimitri Mitroupoulos 
coupled with 

KRENEK: Symphonic Elegy for String 
Orchestra. The same orchestra and 
conductor. Columbia ML 4524. 

TCHAIKOVSKY: “Lac des Cygnes’”, 
ballet. The London Symphony Or- 
chestra conducted by Anatole Fis- 
toulari. Two discs. London LL 565/ 
566. 

WAGNER: “Siegfried Idyll”. The 
Stuttgart Chamber Orchestra con- 
ducted by Karl Munchinger. coupled 
with 

HAYDN: Symphony No. 45. (“Fare- 
well”). The same orchestra and con- 
ductor. London LL 525. 


Steinway and Sons, piano manufac- 
turers, announce that their Dealers’ 
Committee, representing more than 250 
retail stores in the United States, has 
appointed Robert S. Taplinger and As- 
sociates for public relations. 














JACOB EISENBERG 


Teacher of Piano 


Author of: 

“Weight and Relaxation in Piano Playing’’ 
“Natural Technics in Piano Mastery’’ 
"The Pianist’ (Annotated Collection—23 

Compositions) 
“The New Hanon’’—and other pedagogical 

works on 
“Artistry in Piano Mastery” 

312 77th Street (UNion 3-7281) 
North Bergen, N. J. 


(20 minutes by bus from Times Square) 
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A special musical event at North presented by the School of Music, fea- 
Texas State College during July was’ turing Monteverdi’s “Magnificat”, and 
the Summer Session Chorus concert Bach’s “Motet No. 3.” 


Chick /.. how easy 


itis to play a Pedler in tune 
...yes, even for a beginner! 
Better yet, listen to a whole 
section playing Pedlers 
Then you'll understand 
why so many bandmasters 
recommend Custombuilt 
Pedler...the clarinet with 
accurate intonation! 
THE PEDLER COMPANY 
ELKHART, INDIANA 


Sp r | 


Fine woodwinds exclusively for more than four generations 











FOR FREE CATALOG AND NAME OF YOUR DEALER, WRITE LEBLANC, KENOSHA, WIS. 














Kilpatrick Compositions 

Two new compositions and one work 
never performed in its entirety, all writ- 
ten by the noted Southwest composer, 
Jack Frederick Kilpatrick, were pre- 
sented during July at the Dallas Mu- 
seum of Fine Arts. Composer-in-resi- 
dence and professor of composition and 


New SOUTHERN Publications 


BANDS 


Sir Greg March 


Nightfall on the Prairie — Nocturne — Simmons 
Full Band $2.00 


Musicians of Tomorrow — Modern March — Schinstine 


Marcho Vivo — Spanish March — Maxwell 
Price each $1.50 


Drum Cadences for all Occasions— 
Schinstine and Hoey — each 60c 


40 New Street Cadences—Schinstine and Hoey — 75c 
Hal Bergan Band Shows — Vols. 1, 2 and 3 
| 


Robbie March 
| 
| 
| 
| 
| 


Manuals for 45 or 60 (or larger) bands $1.50 each 


Approval Service 
Publications of all Publishers 


1100 Broadway 











All by Ted Mesang 
Price each Full Band — $1.25 


SOUTHERN MUSIC COMPANY 


orchestration at Southern Methodis} 
University, Dallas, Kilpatrick wrote a 
Sextet for Horn, Flute and String 
Quartet especially for the weekly 
chamber music series. His Concerto for 
Horn and Strings was written in 1944 
but not previously performed in full. 
Completing the July program was his 


Byron March 
Little Pete March 


San Antonio 6, Texas 





sive libraries . . 


1108 Elm St. 








This Catalog has been compiled from Whittle’s own library of 
String and Orchestra Music and contains the highlights of exten- 
. representing music of all the publishers. 


Send for your Catalog NOW! 


Your Orders Will Receive Our Prompt Attention 


Whittle music co. 


The Southwest's most complete music house 


Have you sent for your new 
STRING AND ORCHESTRA 
CATALOG by Whittle’s? Have 
your library complete when 
School opens this fall. 








Concerto for Flute and Strings, origin- 
ally composed for the SMU Chamber 
Music Festival last May. 

_ * — 





NAMT To Meet 

The National Association for Music 
Therapy will hold its third annual meet- 
ing in Topeka, Kansas, October 30, 31 
and November Ist, 1952, in the Hotel 
Kansan. Applications for active, asso- 
ciate or student membership may be 
made to Mrs. H. Dierks, 5050 Oak 
Street, Kansas City 2, Missouri. Mem- 
bers of the medical or musical pro- 
fessions, who are not members, may 
attend meetings by paying a registra- 
tion fee of $5.00. 





LILLIAN MISKAVICH, 19-year-old 
contralto of Worcester, Massachusetts 
and charter member of Epsilon Omicron 
at University of Indiana, is the win- 
ner of the Minna Kaumnan Ruud Foun- 
dation Award of $25,000, the most out- 
standing award received by any member 
of Mu Phi Epsilon during the past 
year. Seated at the piano is Anna 
Kaskas, Lillian’s teacher, formerly with 
the Metropolitan Opera Association. 








CMusical CArts 


Conservatory 


(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 2nd 


MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 


+4 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 

Member Texas Ass'n Music Schools 


State Dept. of Education 
Approved for GI training 
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BeZinnin... 


The New Awareness In Singing 


By John W. DeBruyn 


This is the first of three parts of an unpublished work entitled, ‘“HOW 
THE VOICE MUSICOLOGIST CAN HELP THE SINGER,” with First Serial 
Rights Only extended to Southwestern Musician. 


In dealing with a dignified subject, 
the reader will kindly forgive the 
author if at the beginning he states 
facetiously that this article might well 
and properly have been entitled “The 
Tail that May Wag the Dog.” You will 
understand this point better when you 
will have finished what is set forth. 

The procedures offered in what fol- 
lows stem from a fixed picture in the 
author’s mind that envisions a con- 
servatory, college, or university in 
whose department, or school, of sing- 
ing there are, perhaps, six teachers. 
The picture shows one of these teachers 
as possibly, or preferably, a practical 
voice musicologist. 

Keep in mind that adjective “practi- 
cal,” because there may be a music- 
ologist operating here and there who is 
considered to be too “academic,” too 
“intellectual,” too much of a scholar— 
whereas singing is deemed by many 
to be a field for the expression of the 
emotions. We have here a repetition 
of the dilemma question: 

“Which in voice should have the 
most stress: the head or the heart?” 

It may not be amiss but actually 
helpful to the reader for me to define 
here what is meant by musicology. 

Our English term “musicology” de- 
rives from the French musicologie, but 
we have yet to find a French dictionary 
that defines the word to our saticfac- 
tion. The Harvard Dictionary of Music 
(Harvard University Press, 1946) gives 
as its German equivalent musikvissen- 
schaft, which generally cues us to the 
idea that musicology has to do with 
“science.” 

Here are a few definitions of music- 
ology that are enlightening. 

Webster’s New International Dic- 
tionary: Music as a branch of know- 
ledge or field of investigation; esp. 
historical study of musical documents, 
investigation of sources, gathering and 
organization of neglected data. 

Encyclopedia of Music and Musicians, 
Parker and DeBekker, Crown Publish- 
ing Company, New York, 1937: Music- 
ology is the generalized department of 
musical research, especially in the 
fields of history and biography. 

Oscar Thompson’s International Cy- 
clopedia of Music and Musicians, page 
473: The whole body of systematized 
knowledge about music, which results 
from the application of a scientific 
method of investigation or research, or 
of philosophical speculation, and 
rational systematization of the facts, 
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the processes and the development of 
musical art, and to the relation of man 
in general (or even animals) to that 
art. 

Catalog of the University of Mich- 
igan, 1947-48, 1948-49. School of Music 
Announcement, page 62: Musicology is 
defined as the scientific study of 
musical facts in all their ramifications, 
including such fields as history, theory, 
aesthetics, psychology of music, music 
education, acoustics, anthropology, etc., 
in contrast to composition and per- 
formance, It is a rigorous research 





ASSOCIATE PROFESSOR of Music 
at the University of Florida, DeBruyn 
reveals in this article why the voice 
musicologist is here to stay. 


method rather than a field in itself, 
and may be applied to the fields men- 
tioned above when they merit and de- 
mand research methods. 

Significant to administrators in music 
who have a high level of education and 
training at heart is the reference in the 
Harvard Dictionary of Music, page 473, 
to an introduction by F. Chrysander in 
a German book published apparently 
in the year 1863, wherein is stressed 
the idea “that musical studies, partic- 
ularly those in the field of history, 
should be raised to the same level (the 
present author’s italics) of seriousness 
and accuracy which had long been 
adopted in other fields of knowledge.” 

Thus do we not gather that music- 
ology, as now regarded, has more to 
do with the “head” than with the 
“heart”? Is the aphorism of the Old 
Master, that all we need to stress in 
singing is Voice! Voice! Voice! entirely 
adequate? Do we not need also, as a 


complement, to stress Scholarship! 
Scholarship! Scholarship! 

Unquestionably do the facts indicate 
that there is a momentum of growing 
interest in a positive answer to this 
question which no one will be able to 
stop any more than could King Canute 
the incoming tide! For one thing, the 
increasing employment of mechanical 
instruments, as in radio, recording, 
sound pictures, and television, demands 
an accuracy of knowledge that is not 
just empirical observation, but is scien- 
tifically predictable as to results. 

The vocational success of many pro- 
spective singers lies in the balance! In 
the angle of pedagogy, who would have 
dreamed a century ago that an intend- 
ing singer would today be able to sing 
into a “tape” and then hear it on the 
“play-back,” reproducing every asset 
and defect in that singer’s technique 
with flawless accuracy? That is a case 
of science assisting the technique of 
the heart-emotion. 

How can the voice musicologist help 
the singer? In answering this question, 
let us follow the maxim “divide and 
conquer.” 

Bibliographer—Definer— 
Terminologist 

Once I rode on a train with an elder- 
ly, seasoned scolar, who gave this ad- 
vice about intellectual research: “The 
first thing you must do is to compilé a 
bibliography.” That of course meant 
the collection of documents pertinent 
to any subject at hand. 

Just about every concept taught to- 
day in the voice study has had a his- 
tory. And just as in the field of med- 
icine, students are taught to trace the 
“etiology” of some kind of sickness, so 
also in the area of singing it helps to 
know what authorities through the cen- 
turies have taught about vocal concepts. 
How interesting it is to understand 
that so many of the techniques pursued 
today have had their origins in. the 
ancient School of the Bel Canto! 

Your author maintains that to trace 
the development of these moth-stained 
pedagogies is exceedingly helpful in 
unraveling the intricate mysteries of 
the action of the mystifying vocal 
mechanism, 

Here are just a few of the key books 
that throw light on the history of vocal 
concepts: 

Modern Singing Methods by J. Frank 
Botume, Boston, 1885; Die Grosse 
Italianishe Gesangschule by Heinrich 


(Please turn to page 18) 
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Bringing Up My Boys... 


WITHOUT TELEVISION 


By Marjorie Darnell 


Every day, to ctttes and rural sections throughout our Nation, men tn uniform who 


have served their time in far-off occupation zones or tn other foreign service, their families 
with them, are returning home. What can the teacher expect of the children of these 


men—boys and girls who have spent an exotic life replete with adventure and restrictions? 


We believe the author, wife of Master Sergeant J. F. Darnell who is currently stationed 


with his family at Stuttgart, Germany, gives a part of the answer here.—Editor. 


“Mother, what is television?” 


A needless question for a child to 
ask, you say, with a TV set in the front 
room of nearly every suburban home in 
the country flashing pictures and beat- 
ing out the interminable be-bop, or hill- 
billy, or symphonic music between com- 
mercials, with an entire day and half- 
the-night of it to look forward to. 

But that is a question we mothers 
hear every once in awhile on this side 
of the Atlantic, for with the exception 
of England and France, there are no 
home-receiving television sets over 
here, so far as I know—and if there 
were, there are reportedly only three 
television studios in England and one 
or two experimental TV sending sta- 
tions in France, all of which serve only 
a limited area. 

At the time we left Fort Sill, Okla- 
homa in 1949, where my husband had 
been stationed, for Stuttgart, Germany, 
our two sons, Michael and Carl, had 
never seen a television set of any sort. 
And now, all we know about this flour- 
ishing medium of entertainment and 
its new crop of stars must come from 
what we read and what our friends 
and relatives back in the United States 
write to us. 

You can imagine then what a jolt 
it gave us one day not long ago when 
a thoughtless but well-meaning mem- 
ber of my family wrote: 

“By now, no doubt, you have a tele- 
vision set.” 

That night, seated around the sup- 
per table, my husband, our two boys, 
and I had a hilarious time laughing at 
“out television set” which, like the 
little man, wasn’t there. (I suspect that 
Erna, the German girl who helps me 
with the work, still wonders what we 
were laughing about.) 


But after the boys had gone to bed, ° 


my thoughts took a more serious turn 
and I wondered about all the things 
Michael and Carl might have missed 
these past three years by living here 
instead of at home in America. We 
live in Sonnenberg, a residential area 
at the southern edge of Stuttgart, and 
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the boys have to ride several miles to 
the opposite side of the city to reach 
the American school. The way the city 
is laid out makes it almost impossible 
for one to keep his sense of direction 
without looking at a map. 

I wondered what my boys would say 
if we could but drop for a little while 
into one of the big dazzling super 
markets at home with its efficient 
clerks at quick-moving lines. We live 
about four miles from the commissary 
which serves hundreds of American 
Army families, and the boys are ac- 
customed to spending a great deal of 
time with me patiently waiting in long 
lines for meat, rations, cashier, and 
check-out . . . I wondered how it would 
be, the first time we would walk into 
a big store back home in the States, to 
watch the faces of my young sons as 
a television screen sprang into life be- 
fore them. 

Not long before, Carl had said, “You 
know what? I think a television set 
will cost a lot more than a radio be- 
cause you can see and hear one, and 
only hear a radio.” 

Michael remarked then, “Mother, I 
guess we'll do nothing but sit and 
watch TV when we get back to the 
States.” That was the impression he 
had gained from the things his little 
friends, who have returned to the 
States, had written him—and from por- 
ing over pictures of deluxe sets as ad- 
vertised in the magazines .. . I guess 
I grew pretty homesick that night, just 
thinking about America. 

Then I consoled myself with the 
thought that my sons have been privi- 
leged to hear wonderful German music 
over here, as well as that of other 
countries we have visited in the last 
three years. They have seen the lavish 
performances at: the Stuttgart Opera 
(strictly German) of Hansel and Gretel 
and the typical German Christmas 
operetta, Peter’s Ride to the Moon. 
(“He realiy did fly tc the moon, 
Mother! Or it sure looked like he did, 
anyway!”) That was back when the 
native language still sounded strange 
to us, when we enjoyed watching the 








The Author 


with young sons, Carl (left) and 
Michael (right) at home in Stuttgart, 
Germany. . .. Picture taken by M/Set. 
J. F. Darnell, U. S. Seventh Army. 


reaction of the German audience al- 
most as much as the music and sing- 
ing. 

Just as important, I thought, was 
the fact that my sons had seen the Ger- 
man people—our former enemies—sit 
with rapt faces about us while we 
listened to the music of the US Air 
Force concerts. This was an experience 
I felt sure they would remember for 
years to’ come. 

My boys are not what you could call 
“musically inclined,” but they have an 
average interest in music. Michael, who 
is 12 years old and in the seventh 
grade, took piano lessons for two years 
back in the States. Nine-year-old Carl 
who is in the fourth grade has spent 
many an hour with his brother listening 
to our phonograph records, among his 
favorites being Prokofief’s “Peter and 
the Wolf,” and “Babes in Toyland.” 
Both boys took an active part back 
home in school musical programs and in 
Sunday School programs, and Michael 
belonged to the Junior Schubert Club. 

I believe Carl is what you would 
term a “bathtub singer.” He loves to 
sing while taking a bath, but the other 
night while singing about a pawnshop 
in Pittsburgh, Pennsylvania, he had 
trouble finding a comfortable pitch. 
(He didn’t know anyone was listening.) 

Michael prefers more serious music, 
Two years ago, I took him with me to 
hear the Stuttgart Symphony Orches- 
tra, and he was remarkably attentive. 
He commented on many of the differ- 
ent instruments. He was amazed by 
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the number of musicians who made up 
the string section. It was quite an oc- 
casion, his “first” symphony concert, 
with exception of “pops” concerts given 
by the Oklahoma City Symphony for 
school children back home. 

We hadn’t been in Germany long, 
however, before it became apparent 
that whether or not we were a “musi- 
cal” family, surrounded as we were by 
people of a nation traditionally musical, 
we just naturally gravitated toward 
music. Here in Germany one finds 
music at every turn! 

Music plays an important part in the 
Stuttgart American Dependents School 
which Michael and Carl attend with 
several hundred other American chil- 
dren. There are numerous school activi- 
ties, in addition to the regular classes, 
just as in the schools at home. Most 
of the teachers are American, but the 
children have German teachers for a 
part of their musical and art training 
and for learning the German language. 
Miss Margaret Kuder, a young German 
woman, teaches music in the lower 
grades in the Stuttgart School. The 
school and service club libraries are 
well stocked, and outside activities in- 
clude roller skating, American movies, 
American Youth Activities clubs, and 
Boy Scout activities. 

When we arrived here in 1949, the 
children were taught German folk songs 
right along with their language course. 
Just after starting to study German, 
Carl and Michael would come home and 
sing little German songs to me. They 
didn’t know what the words meant 
then, as they hadn’t studied the 
language long enough. I was especially 
impressed when they sang songs in 
German—beloved songs so familiar to 
me, such as “Silent Night.” 

Much credit is due two of the teach- 
ers in the Stuttgart Dependents School 
for two very fine musical programs 
presented this year. Miss Margaret 





Zack and Miss Dorothy Stewart, fourth 
grade teachers, in February coached 
the fourth and fifth graders in a pro- 
gram of songs, dances, and narrations 
in honor of Brotherhood Week. The 
program, “Song of Liberty,” traced the 
growth of the United States and the 
contributions to America by the vari- 
ous nationality groups, from the Amer- 
ican Indian to their United Nations 
finale. The youthful entertainers per- 
formed in costumes of Indians, Coloni- 
als, Spanish, French, Dutch, German 
Scandinavian, Irish, Italian, Jews and 
Slavs, presenting folk dances and na- 
tive songs. 

Since Carl had seen so many Indians 
back home in Oklahoma, at his request 
he was given a part in the Indian 
dance. He was greatly impressed that 
“we gave five performances, Mom- 
my.” Two of these were for parents, 
two for Stuttgart American School 
children (the auditorium is too smal] 
to accommodate all of them at once) 
and one performance for a group of 
German school children who visited 
the American school. 

The fourth and fifth graders also 
gave a Christmas pageant last Decem- 
ber accompanied by their singing of 
suitable Christmas carols. The seventh 
grade has an a cappella group which 
gave a program of Christmas carols 
at the December PTA meeting. This 
choir, under direction of Miss Eliza- 
beth Brunson, one of the seventh grade 
teachers, has also entertained groups 
of German school children. In return, 
German hildren in choral groups have 
visited the Stuttgart school to sing for 
the American children. 

Carl sang in the Christmas pageant 
chorus, and mothers of the children 
taking part in the pageant tableaux 
made costumes. I remember that the 
little shepherds wore bathrobes and 
sandals and wore scarves tied around 


their heads, and carried shepherd’s 
crooks. They made an effective picture 
in the spotlight. The children’in the 
chorus, singing the Christmas carols 
in clear, sweet voices, made a lump 
come to my throat—which happens 
every time I hear Christmas music in 
this land so far from home. 


As one of the mothers on the side- 
lines, it does my heart good to see 
what these American teachers are 
doing over here for the American boys 
and girls to keep alive the story of 
the beginning and growth of the United 
States. Even some of us mothers who 
listen to the school programs get a 
new slant and appreciation of our 
homeland. 


All sorts of entertainment is brought 
to EUCOM by the Special Services, 
especially for the American GI. But 
many of these shows are attended by 
dependents as well and some—such as 
the US Air Forces band concerts which 
we have heard for the last two sum- 
mers at the Stuttgart Gartenshau— 
are especially good. We have heard 
Jeanette MacDonald and Horace Heidt 
in Special Services shows. One treat 
we had was a concert by Jose Iturbi. 

But the most unforgettable concert 
was the one by Yehudi Menuhin which 
was given for Germans and Americans 
(not sponsored by Special Services) at 
one of the concert halls near Stuttgart. 
Michael went with me, and although 
he was a little fidgety during one of 
the long numbers, he thought Menuhin 
a “swell” violin player. Michael’s in- 
terest lies more in singing, and not 
long ago he confided that he enjoys 
singing more with the seventh grade 


choir now than any singing he has 
ever done! 
We have heard the Roma Opera 


(Please turn to page 28) 


SM’‘s Foreign Editor Podolsky Completes Season Teaching and Composing 





Podolsky Visits MacPhail College 
Dr. Leo Podolsky and a group of teachers who attended the successful Piano 
Workshop held at MacPhail College of Music in Minneapolis, Minnesota during 
June, Members of the Workshop (many not pictured) came from North Dakota, 
Iowa, and River Forest, Illinois, In the last row, fourth from right, is Mr. Mac- 
Phail, Sr., Founder-President of the College. 


Concluding a very busy season, Dr. 
Leo Podolsky filled during these June 
dates: a return one-week Workshop 
for the “Thumb District” in Michi- 
gan, with Sandusky as center; a three. 
day visit to MacPhail College of Musie 
at Minneapolis, which resulted in a 
six-day return engagement next June; 


SEPTEMBER 1952 





his tenth annual two-week Summer 
Seminar at the Musical Arts Conserva- 
tory, Amarillo, Texas; and a 12-day 
return visit to Portland, Oregon, for a 
group of private instruction (with one 
talented boy taking three hours of 
daily work for ten consecutive days). 
Podolsky’s recent recordings of ten 


numbers from his concert repertoire 
on a 45 minute long-playing disc for 
the Claremont Records is meeting with 
splendid. success. The KPOJ Radio 
station in Portland, Oregon, was not 
only the first station to put it on their 
popular Symphonic Hour, but made an 
eight-minute interview to introduce the 
pianist and his program. 
Edited Works Popular 

Dr. Podolsky’s edited works for Clay- 
ton F. Summy are also meeting with 
an outstanding reception. Last spring 
a beautiful old harpsichord Suite by 
Jean-Baptistle Loiellet was placed on 
the market, and Podolsky’s Second In- 
termediate book of ‘“‘Recital Reper- 
toire” series is now being engraved. 
The First (Preparatory) and the third 
(Proficient) books recently published 
are already much in demand. Also, the 
“Trois Sonates” by Ferrari, published 
for the first time in the United States. 
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‘ea Pan Plays TFtis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 

‘I will make a Pipe,’ said he, 

And then I'll play most merrily.” 


—Estelle F. Smith 
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OMDB 
The Frowning Clock 


ABOUT CLOCKS... 
AND FUNNY FACES... 


Everyone is familiar with Old Father 
Time who “goes out” at the end of the 
year, the chubby-faced new Baby Time 
coming in to take his place. But there 
is nothing more stimulating to time 
conservation than a clock who makes 
faces when we do not apply ourselves 
to our music practice hour, and a clock 
who beams happily when we apply our 
“thinking caps” toward accomplish- 
ment during the precious period we de- 
vote to experimenting with suggestions 
our teacher gave us at the last les- 
son! 

Just in case you have never met 
personally such a clock (or clocks) 
please take a short, painful glance at 
the dour old clock on the left. Then 
take a long appreciative look at the 
exuberant expression of the old clock 
on the right, for he is the clock we 
hope you know best! 


The clock on the left is in a sad 
state. The boys and girls he watches 
over in practice completely ignore a 
budget-wise schedule which, if followed, 
allows adequate time for reviewing, 
scale practicing, sight reading, and all 
the new work necessary to accommo- 
date lesson projects laid out by teach- 
ers. 
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But the clock on the right is appre- 
ciated by boys and girls. They know 
that no matter how much they are 
sometimes tempted to dilly-dally at 
their practice, the old clock can never 
wait, never turn back. So they stick 
strictly to business, and as a result, 
this clock keeps well and happy, smil- 
ing at them perpetually. 

Perhaps no clockmaker has devised 
a clock that can actually frown or 
smile, as the ones capriciously depicted 
on this page, sketched by Dorothy Mae 
Davis, teacher of music and art at 
the Lakeview Baptist School in San 
Antonio, for PAN readers. But we do 
owe the clockmakers of the world a 
great debt, for without clocks there 
would be no measure for the great, pul- 
sating time that is the lifebeat of the 
world. 

Where Did Clocks Come From? 

We are told that in the Middle Ages 
there were clocks, but that they were 
without faces. Instead, those clocks had 
a bell. The word “clock,” in fact, comes 
from the French word cloche, meaning 
‘‘hell.”’ 

Man has always had strange ways 
of measuring time. The stick and sha- 
dow method was one of the oldest ways 
of measuring time. Then there was the 
method of burning a candle from stripe 
to stripe, so that the burning process 
between each stripe consumed thirty 
minutes. Another way of telling time 
was by the hour glass which poured 
sand slowly from an upper glass or 
bowl down into a bowl beneath, the 
bowls being reversed every hour—or 
whenever the bottom bowl was filled. 

It would be most inconvenient today 
to make accurate divisions of a prac- 
tice by such obsolete methods. When 
we consider the thousands of tiny parts 
that make up the machinery running 
a clock or watch, we cannot help feel- 
ing grateful for the families of clock 
makers who help us live more effi- 
ciently because of the many varieties 
of clocks that determine time so ac- 
curately. 

It has been said that time was once 
like a strong unbroken wild horse beat- 
ing out the minutes aimlessly with its 
thundering hoofs. Then the clock was 
invented and the ‘great horse bridled, 
so that now instead of running wild 
without meaning, a purpose is given to 
life and everything touched by time. 


The Mechanical Wonder 
Perhaps one of the greatest contri- 
butions toward governing time, aside 
from the clock, is the mechanical won- 





BDMO 
The Smiling Clock. 


der known as the “metronome,” in- 
vented by a Frenchman back in the 
seventeenth century whose name was 
Loulie. The first metronome factory 
was established by Mazael in Amster- 
dam in 1816. A clockwise mechanism 
with pendulum that makes an audible 
“click” to announce a beat of time at 
a certain set tempo, the metronome 
is helpful in keeping us aware of the 
time signature and helps protect our 
practice budget. 


Most of us are familiar with the 
streamlined electronome, with make- 
believe baton combining an electric 
flash with an audible click, invented 
in America in 1938. And most of us 
know that an hour in which we con- 
centrate, with or without the electron- 
ome, is more rewarding than four hours 
per day near a musical instrument but 
with our minds looking out the win- 
dow! We should also remember that 
time is OPPORTUNITY, when we allot 
it to thinking good thoughts and doing 
good deeds for ourselves and others. 
Our progress is up to us—not up to the 
teacher! We might say that our lesson 
is like a musical health check - up, 
whereby our teacher gives suggestions 
to help our musical state of health, 
just as a doctor might give vitamins 
to supplement our diet at the table. 


THE SOUTHWESTERN MUSICIAN 






























































EVERYBODY LOVES 
THE TRUMPET 


By E, Clyde Whitlock 


“My son plays a horn in the high 
school band,” says the tax-payer pride- 
fully. And nine times out of ten he 
means the trumpet. Or he might mean 
the cornet. While there is a difference 
between the two in size, portions and 
tone quality, they are so much alike 
mechanically that we may consider 
them together. 

Your grandfather can remember the 
time when every small town had its 
“Silver Cornet Band,” which did brave 
duty on the Fourth of July and other 
grand occasions. Then it was the 
grown-ups, and not the high school stu- 
dents, who were in the bands, and no 
one ever thought of girls as members! 

About the same time there were 
virtuosi on the cornet who could do 
amazing things with  triple-tongue 
polkas. They were not much musically, 
but they made a wonderful exhibition. 

The trumpet might be said to have 
descended from the old post-horn, such 
as in suggested in Schubert’s song, 





William Snyder 


Trumpet Player of 
San Antonio, Texas 


“Die Post.” Like the early horn, it 
could play only the harmonic series 
of the key in which it was tuned, so 
it was natural that its typical tune 
was a fanfare or bugle call. 


About the year 1850, valves were 
applied to it. The three valves, open- 





ing up added lengths of pipe, allowed 
the player to blow a half-step, a whole- 
step and a step-and-a-half lower than 
the normal key of the instrument. While 
all he had available still was only the 
harmonic series of each length, the 
instrument now become completely 
chromatic, With his valves used to- 
gether he could now play three steps 
lower than his normal lowest tone, but 
neither the trumpet nor the horn play 
its own fundamental tone. 

So his range is from F-sharp below 
to C above the treble staff. American 
trumpet players nowadays, trained in 
the popular bands, have an amazing 
high technique, and think nothing of 
going on up to D and E. 

In the hands of a fine player, the 
trumpet has a beautifully clear and 
smooth tone, and it blends so well with 
other instruments that it may easily 
carry a solo line. 

A mute may easily be slipped into 
the bell, and the jazz players have 
developed a set of mutes for various 
types of tone, They all descended from 
the derby hat hung over the bell. 

The trumpet is one of the most use- 
ful of wind instruments and is it not a 
trumpet that Gabriel is expected to 
blow at the end of time? 





Salute To The Metronome 


Written specially for PAN readers 
by Miriam Wagner, well-known concert 
pianist of Chicago and conductor of 
the successful “Active Listening” pro- 
grams. 

The metronome, grim instrument of 
annoyance to many boys and girls 
learning music, is of tremendous help 
if used properly. This implies the 
“golden middle path” between its mere- 
ly mechanical and constant function- 
ing at a lesson and—an the other hand 
—a determined ignoring of this “time- 
ticker” out of the fear that it induces 
accurate but mechanical playing. 

After all, the metronome was in- 
vented as an expression of man’s con- 
sciousness of beat—not rhythm which 
flows in less predictable but lilting im- 
pulses, but BEAT! A regular, solid 
structure of ON E - two - three - four, 
which must not be allowed to degener- 
ate into a mechnical sing-song but into 
the exciting and dynamic ONE-two- 
three-four. If one keeps this in mind 
and in heart, he can be generous in 
recognizing the virtues of the metron- 
ome while remaining fully aware of its 
limitations! 

For those wiggle-worms and impa- 
tient boys and girls who cannot appre- 
ciate the beat in the wondrous mon- 
otony of ocean-waves or in the “simple” 
phenomena of walking or skipping, it 
is indeed wise to use the metronome to 
develop beat-consciousness. Let it be 
emphasized that the more active the 
pupil can be made— through the teach- 
er’s enthusiasm—the faster do the re- 
sults come! Clapping and stamping 
the beat, taking care to cultivate its 
dynamic proportions as stated before 
with a loudest “ONE,” etc., will awaken 
the feeling of beat quickly. 
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PAN’S MUSIC CORNER 
By Charlotte DuBois 


Associate Professor of Music Education 
University of Texas—Austin 


Music for Early Childhood is the 
charming new Nursery and Kindergar- 
ten book of the New Music Horizons 
Series. Special editors, Mary Jarman 
Nelson of Rollins College and Gladys 
Tipton of U.C.L.A. have contributed 
valuable creative ideas. There are pic- 
tures of real children as well as appeal- 
ing colored illustrations by Lillian 
Chestney and Ellen Simon. The book 
is notable for its sound educational 
basis, its imaginative approach, its 
varied and specific helps for teachers. 
In one section, Norman Lloyd, of the 
Juilliard School, treats improvisation in 
a non-technical way. William Grant 
Still has composed appropriate music 
for the dramatization of Animals— 
Silver Burdett Co., Chicago, 1952, Price 
$3.20. 

Columbia has recorded many of the 
songs with rhythmic as well as tonal 
instrumental accompaniments. Songs 
from Early Childhood: 4 non-breakable 
records, 78 RPM, Columbia No. MJV- 
141. 





To have the metronome turned on 
indiscriminately during one piece after 
another is of no vital help and can 
indeed dull the mind, in its endless 
repetition, to the many colorful musi- 
cal elements completely unrelated to 
beat. Rousing the inner experiences of 
the pupil in producing beat himself 
in a simple, direct way is of primary 
importance; checking the beat thus 
produced is of secondary importance— 
and the business of the metronome! 
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QUESTION BOXER 


Question: “What is ballet? Nina West- 
ervelt, Corpus Christi, Texas. 
Answer: Ballet is an art that combines 
the idees of a high form of dance art 
created by a number of artists work- 
ing together. Who of us does not like 
to share our ideas with someone else? 
Everyone has a different way of ex- 
pressing his ideas. Ballet gathers to- 
gether all these expressions, and amid 
beautiful stage settings and costumes 
through movement gives us a picture, 
music, and a story. 
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LETTERS FROM PAN READERS 
Lois Burt, Hope Hull, Alabama, writes: 
““The Southwestern Musician gets 
better and better all the time. How 
much I enjoy reading PAN and pass- 
ing it on to others! Even my husband 
has started reading the magazine and 
gets a kick out of it also.” 

Ida Krehm, Chicago, Illinois, writes: 
“I have enjoyed thoroughly reading 
through the two magazines you so 
thoughtfully left for me. I congrat- 
ulate the magazine and PAN!” 
Jeanne Foster, Sandusky, Michigan, 
writes: “Why not start a Pen Pal Col- 
umn on PAN’s page? I think the boys 
and girls would get a great deal of 
good out of such a column.” 





ANNOUNCEMENT 

Mrs. Curtis C. Smith, 3109 Trice 
Avenue, Waco, Texas, is a chairman 
of Student Memberships in TMTA. 
Write her about Student Memberships, 
and how PAN’S two pages may be had 
monthly for each student in your class. 
You will like the plan. 
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A new type of magnetic tape recor- 
der, just announced, can act as perman- 
ent stand-in for an accompanist, and 
has many other applications in the 
teaching and study of music. This new 
machine, cailed the Synchrotone by 
Magnetic Recording Industries, 30 
Broad Street, New York 4, New York, 
permits the synchronous recording of 
two different sound events on the same 
tape, without actually mixing the sounds 
on the tape. 


New ‘lype of Kecorder Helpful to Teachers 


The two recordings may be made 
simultaneously, or at different times. 
Each may be erased, corrected, changed 
in relative volume, or copied—without 
affecting the other. Yet both may be 
played: back together, in perfect syn- 
chronism, at any time. This new method 
thus goes even beyond third dimen- 
sional sound recording by adding the 
element of TIME—generally referred 
to as the fourth dimension. 

———e 








The New Awareness... 


(Continued from page 13) 


F. Mannstein, Dresden, 1834; Methode 
de Chant du Conservatoire de Musique, 
(Date of publication unknown to me); 
Philosophy of Singing, by Kathleen 
Rogers, Boston 1893; Psychology of 


Singing by David Clark Taylor, New . 


York, 1908; Voice Building and Tone 
Placing by H. Holbrook Curtis, New 
York, 1896; and Art of Singing by 
Manuel Garcia, 1840, 

How would the practical voice music- 
ologist go about indicating the develop- 
ment of any one voice concept that has 
had a history? Let us take just one in- 
stance, that of “nasal resonance.” Gen- 


erally stated, the Old Italian Masters 
of the “Old Bel Canto School” were 
opposed to “nasality,” as we under- 
stand the term in its negative mean- 
ing, but their basic stress was given 
to a more psychological procedure that 
knew little or no “placing.” 

From the middle of the sixteenth 
century to the time of the Revolution- 
ary War in America, singing technique 
seems to have been based upon the 
concept of “Beauty of Tone.” Even 
Manuel Garcia, whom we deem un- 
wittingly founded the “Stroke of the 
Glottis School,” according to reliable 
documents, was all through his life a 
follower of this concept, conditioning 
however his pedagogy of the Old Bel 
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Canto with a seemingly major stress 
upon the “attack.” 


About the year 1884, a Madame 
Rudersdorff was born in Germany. She 
moved to Boston, Massachusetts, and 
there apparently founded what might 
be termed the “Boston branch” of the 
“French School.” Two of her disciples 
were Mary Ingles James and Dr. 
Thomas Fillebrown, both of whom 
wrote books based on the utility of 
nasal reasonance in voice production. 


The other “branch” we call the “New 
York branch.” About the year 1896, Dr. 
Holbrook Curtis and the two Metro- 
politan Opera Company singers, Jean 
and Eduoard Reszke, were holding 
meetings in which they discussed this 
technique which is different from the 
Old Bel Canto. Jean later taught this 
method in Nice, so that we sometimes 
hear of the “Nice School.” In 1902, 
Madame Lilli Lehmann, known as the 
“Queen of Song,” wrote either the 
original Meine Gessngskunst, or it ap- 
peared in that year in English transla- 
tion, 


Later came The Singer’s Catechism 
and Creed by Blanche Marchesi daugh- 
ter of Matilde Marchesi, pupil of 
Manuel Garcia. All of these people 
semed to look toward nasal resonance 
as something of a necessary means in 
the development of beautiful tone. 
Even the late Enrico Caruso was not 
foreign to the employment of this 
technique, at least in his later years. 


Thus, if you are a student of voice 
and somewhat puzzled about the pros 
and cons of “taking it from the speak- 
ing voice,” “just thinking a beautiful, 
unplaced tone,” “using some sort of an 
attack at the vocal cords,” or con- 
tinually “humming” to get the upper 
resonators, or sounding boards operat- 
ing, remember that the practical voice 
musicologist at least knows how these 
differentiated techniques got from the 
springs to the dams! 

(Continued October Issue) 


Scholarships Given 


The Wilson School of Music of Yaki- 
ma, Washington announces that for 
the fourth consecutive season, gifted 
and serious young musicians of its stu- 
dent body have been awarded scholar- 
ships for summer study through the 
Summer Scholarships Fund of the 
School. Dick Smith, 18 year old pian- 
ist of Wapato, Elaine Crossland, 16 
year old pianist of Grandview, and 
Carlisle Beery, 17 year old pianist of 
Yakima, have been awarded scholar- 
ships for intensive private study with 
Mme. Berthe Poncy Jacobson at the 
University of Seattle. Marjorie Nob- 
litt, 16 year old soprano of Yakima, 
has been awarded a scholarship for 
intensive private study with Lloyd 
Linder at the State College of Wash- 
ington at Pullman. 
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Irl Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


DEAR SOUTHWESTERN: 


Enrollment of students in the Inter- 
national Recording Festival begins Oc- 
tober first, according to President Alli- 
son. Wouldn’t it be worth while to be 
an “early bird” and send in your en- 
rollment exactly on the first? You do 
not need to send the actual recording 
then, just the enrollment, then the 
Headquarters office lets you know later 
where to send the recording. It would 
be wise to attend to all the details 
promptly in this as in every other field 
of action, Clear printing of names and 
addresses, and accurate reading of in- 
structions will add to your pleasure of 
participation. $13,525 is being offered 
in cash prizes and such a sum makes a 
big dent in the musical world. 

The country over, Guild teachers are 
presenting their Diploma winners and 
cash-prize-winners in ambitious reci- 
tals. The additional work done to pre- 
pare programs for advanced categories, 
and the meticulous care necessary for 
recordings are paying dividends in in- 
creased command of pianistic resources. 

In resuming teaching, September is 
apt to be a month of adjustment of 


NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 





Paul Roe Goodman 


schedule. Keep time for your own 
practicing. The teacher who cannot 
play becomes a “lame duck” very soon. 
Every teacher can, at least, keep up 
an adequate technic to illustrate for 
pupils, even if a large memorized re- 


pertoire is too much to ask, September 


is also the month to be firm about 


Grace White, Editor 


527 W. 12l1st St., New York, N. Y. 


what pupils will study. If some coy 
young thing tries to persuade you 
that she is destined to play a Lizst 
Rhapsody instead of a Heller study, 
now is the time to give her the Heller! 
Also, how many live, kicking American 
composer’s pieces have you on hand, 
ready to use? 


Paul Roe Goodman, appointed by Irl 
Allison as International Representative, 
had charge of judging this year in 
New York, hearing all Diploma candi- 
dates. Mr. Goodman also took the Cu- 
ban assignment. 

In September Mr. Goodman goes to 
Lakeland, Florida, to assume his new 
duties on the faculty of Florida South- 
ern College. 


Clara Loudenslager is president of 
Ohio Music Teacher’s Association which 
met in Dayton for its 73rd convention. 
Richard McClanahan gave courses this 
summer in New York, Virginia, and 
Southwest Harbor, Maine. Dr. and Mrs. 


(Please turn to page 2 
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Irl Allison, M.A., Mus.D., Founder-President 


Rules have gone out to all teachers who are members of 


s GUILD 


Box 1113, Austin, Texas 


Read Rules Carefully 


Act Promptly 








THE FORUM FOR TEACHERS 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 


music educators, 


listed below, will 


answer your inquiries. 


Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 


questions to: Marjorie Walthall, 


TEACHERS, 


For this “back to school” issue of 
Southwestern Musician the entire 
column is devoted to the answering of 
a single question—a question close to 
the heart of many private teachers and 
one which has been asked again and 
again in letters which have come in 
during the summer. It is this simple 
request: “What can I do to build up 
my class of pupils this fall?” 


This question, to be sure, is simple 
enough, but there is nothing simple 
about answering it. There are so many 
“thou shalts” and “thou shalt nots” 
to which all successful teachers agree 
that it is difficult to lay down any 


sort of direct advice on the subject. 
The suggestions on it, therefore, that 
are given here are in the form of a 
check list, and teachers who can check 
themselves favorably on most of the 
I believe, will find themselves 


items, 
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Dr. Marjorie Walthall, 


Editor, THE FORUM FOR 


1300 San Pedro Avenue, San Antonio, Texas. 


working with all the pupils they desire. 

1. Are you genuinely interested in 
music? Regardless of the field of music 
you teach, you should enjoy many types 
of musical experiences—your own per- 
formances and those of your friends, 
concerts, radio broadcasts, vocal and 
instrumental music, modern and older 
compositions. If you find that your 
earlier enthusiasm for music has 
dwindled, re-awaken it beginning right 
now, for your own love of the art you 
teach is the means by which you stimu- 
late a similar thrill in your pupils. 

2. Are you always considerate and 
courteous to your pupils and their 
parents? It is so easy to be considerate 
of your eager bright pupils, but are 
you equally considerate of those pupils 
who have not practiced for their lesson? 
The best way to help all pupils is to 
show them that you are deeply inter- 
ested in them and their personal prob- 
lems, as well as their musical problems. 
When a mother comes to your studio 
to discuss possible lessons, let her talk. 
Find out what she and her child each 
want. Make no adverse comment on 
any previous training even though the 
mother may try to get you to do so. 
Do not volunteer your own personal 
history; answer questions about it if 
they are asked. Try to think of the 
child as a human being worthy of your 
best efforts, and if you are able to 
give what is wanted, agree to take the 
child. 

3. Do you have the teacher’s type 
of personality? In lessons the success- 
ful teacher is always clear and force- 
ful in presentations and explanations. 
DAO 


The Panel 


Florence Fender Binkley, 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 

Prof. Everett Jay Hilty, Associate Professor, 
Organ, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
and Music Education, University of New 
Mexico. 

Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 

Dr. Isabel 
Piano). 

Dr. Eric Sorantin, Professor of Violin, Our 
Lady of the Lake College, San Antonio. 

Dean Daniel Sternberg, Dept. of Music, Bay- 
lor University. (Orchestra). 

Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 

Chairman Music De- 

partment, San Antonio College. (Theory, 

Musicology). 


Oklahoma City. 


Scionti, Denton, Texas. (Duo- 


DAA enn" 


Furthermore, the successful teacher is 
definite about lesson times and is punc- 
tual herself. Establish a business-like 
atmosphere in your studio and main- 
tain it, and you will notice its effects 
on your pupils. The teacher must be 
the type of person who realizes there 
are many right ways of doing things, 
and, thus, a liberal and progressive 
attitude towards methods and peda- 
gogy must be had. 

Much has been written on the subject 
of a teacher’s keeping her sense of 
balance and proportion with a never 
failing sense of humor. Remember that 
the teacher who is overly critical is 
usually attempting to overcome her 
own inferiority complex. A good way 
to begin any criticism is, of course, to 
praise whatever good points there are 
and then suggest where improvement 
is desired. 

Keep in mind, as well, that no one 
appreciates excessive praise; promises 
of brilliant futures and the expressed 
opinion of great talent must be given 
only when unmistakable evidences are 
present. Never try to keep a pupil by 
virtue of praises or promises. The 
teacher who would be successful must 
have those personality traits generally 
termed “honesty”, “self-reliance”, “self- 
confidencs”, “tolerance”, “gool balance,” 
and “fine humor”. 

4. Are you attractive? It is sur- 
prising that in this day of high-pressure 
advertising and the like there are still 
music teachers who appear at lessons 
with shiny nose and half combed hair 
and a dress or suit that does not quite 
fit. If you would build up your class, 
break down right now and get to work 
on yourself and your clothes, even if it 
entails a purchase or two. Quit fooling 
yourself that your fine musicianship or 
your “personality” will make up for 
your appearance. Check also your 
voice. Do you have any speech defects ? 

I hope that these suggestions will 
be of some help to those teachers who 
have asked for them. You will notice 
the absence of any suggestions either 


(Please see next page) 
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MARILYNN MILLER 


Marilynn Miller of Durant, Okla- 
homa, outstanding artist-student-pian- 
ist, was recently awarded the highest 
rating trophy at the International piano 
Teachers Festival in Washington, D.C. 
Students from all over America and 
several foreign countries participated 
in the examinations. Miss Miller also 
played in the final concert of the Festi- 
val and won highest praise from critics 


for her interpretive playing. 

She has appeared for two years on 
the Oklahoma State Music Teachers 
Young Artist Concert and has been a 
successive Superior winner in piano 
solo and piano concerto for five years in 
the National Federation of Music Clubs. 
She is a pupil of Mrs. W. A. Lemon of 
Durant, Oklahoma, member of OMTA. 
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Forum... : 
(Continued from page 20) 

for publicity or further training. The 
reason for omitting them here is: With- 
out the four points given above, no 
amount of training, experience, adver- 
tising, or publicity will build a success- 
ful class of pupils. Some teachers, in 
seeking means of building classes, have 
fallen back on these questions of train- 
ing and advertising and have used them 
as crutches to no real avail, when 
they would have been far better off 
had they sought the deeper explana- 
tions of successful teaching. 

To summarize then: Only if you 
yourself love music can you hope for 
your pupils to enjoy it. Unless you are 
truly interested in your pupils, they 
will soon tire of you. Only through 
vigorous effect on your part at every 
lesson will a series of “good” lessons 
result for any pupil. And, finally, if you 
would have any one look in your direc- 
tion the second time, you must be 
pleasing to look at. 

Let us all wish one another the very 
best wishes for this coming year. Fur- 
ther comments and questions on this 
ever-present subject of pupils are al- 
ways welcome. 





Mrs. LaRue L. Conlon 
Piano, Theory, Music Appreciation 
St. Mary’s Hall 117 E. French 
San Antonio, Texas 
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Oklahoma Musie Teachers Association 


Mrs. Hazel D. Monfort, Alva 
Henry Hobart, Enid... 
LER ARE 
Loraine B. Golsan, Oklahoma City... 

Julia B. Hunt, Kaw City 

Carlos Moseley, Norman. 


...........President 


.......l[st Vice-President 


2nd Vice-President 
....Secretary 
Treasurer 
Parliamentarian 


Clair R. McGavern, 407 West Midland Ave., Shawnee, Okla. Editor and 3rd Vice-President 


OFFICIALS OF SOUTHWESTERN DIVISION 
HOLD BOARD MEETING IN OKLAHOMA CITY 


On May 27, a called-meeting of the Division Board of MTNA was held in 
Oklahoma City at the request of the president, Mrs. Hazel D,. Monfort. Study was 
given to the Proposed Constitution, the first Annual Convention, and to naming 
committees for planning the Convention. 

The Convention will be held in Oklahoma City, March 13-16, 1953. Head- 
quarters will be at the Skirvin-Tower Hotel. The OMTA and NATS Divisional 
conventions will be held at the same time. 

Mrs. Loraine B. Golsan and Mary Cook of Oklahoma City will serve as 
chairman and co-chairman, respectively, for all local arrangements. 

Dr. Henry Hobart and Mrs. Vera Neilson will serve as local chairmen for 
arrangement of the NATS sessions. 

Other chairmen appointed are: Carlos Moseley for contemporary music; 
Dean Kenneth Osborne for senior piano section; Gillian Buchanan for the junior 
piano section; Frank G. Hughes for theory; Mildred Andrews for organ; and 
Lemuel Childers for student participation arrangements. Dr. Hugh Miller, vice- 


president, will be in charge of sectional programs. 





Binkley Conducts Workshop 


Florence Fender Binkley, veteran 
piano teacher and composer, is conduct- 
ing five-day workshops this summer in 
Oklahoma City and in Brevard, North 
Carolina. These sessions will give piano 
teachers in each area an opportunity to 
preview the Social Music Course com- 
piled by Mrs. Binkley and Dr. Irl Al- 
lison, president of the National Guild 
of Piano Teachers. 


Other subjects to be covered in the 
workshop are: a modern approach to 
technique, a junior interpretation 
course in which material will be pre- 
sented by junior pianists enrolled in the 
course, and new teaching methods. 


Mrs. Binkley is well-known for her 
many appearances as judge, lecturer, 
and teacher in OMTA circles. Her stu- 
dents and her teaching methods have 
kept her in a prominent position in 
Oklahoma music activities for many 
years. 


Teachers desiring more information 
about the Social Music Course may 
write Mrs. Binkley at 4415 North Kelly 
Route 1, Box 5, Oklahoma City, Okla- 
homa, 


ee 
District Convention Dates 


Southwest District, Edith Nelson 
Mackey, President— 

November 3, at Norman, Oklahoma. 

Northeast District, Mrs. Ray T. Shoe, 
President— 

November 5, at Miami, Oklahoma. 

Northwest District, W. Earl Cox, Presi- 
dent— 

November 25, at Tonkawa, Oklahoma. 
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Goodman Heads Clinic 

Dr. Paul Roe Goodman, formerly head 
of the piano department at Central 
State College, and now active in Na- 
tional Guild work, conducted a four- 
day clinic at Birmingham, Alabama in 
July for piano teachers of that area. 
He is scheduled to give a similar clinic 
in New York City at the Carl Fischer 
Concert Hall next December 29-31. 

Dr. Goodman participated actively in 
OMTA meetings as judge at auditions 
and forum member, as well as perform- 
ing often in piano recital. 

oe ——E 

‘Artist in residence at Tulsa Univer- 
sity this fall will be Stefan Bardas, 
noted Austrian pianist. Through na- 
tionwide concert appearances in this 
country, Bardas has rapidly established 
himself as one of the most brilliant 
young concert artists. 


TO STUDY IN GERMANY 

Jack Ballew, who graduated from 
Oklahoma Baptist University in June 
with a Bachelor of Music degree in 
Piano, will travel to Europe this fall 
to study at the State Conservatory in 
Freiberg, Germany. He will enroll in 
piano, harpsichord, counterpoint, and 
church music. His piano teacher will be 
Prof. Franz Seemann. 

Ballew’s sojourn in Germany will be 
at least one year, possibly two. He 
plans to live with a German family 
so that he will have ample opportunity 
to learn the German language. 

During his college study, Mr. Bal- 
lew has been very active in musical 
affairs not only in Shawnee but in 
Oklahoma City and in many Baptist 
centers throughout the South. As or- 
ganist he has served at Olivet Baptist 
church in Oklahoma City, at First Bap- 








Mrs. Loraine B. Golsan 


is chairman of local arrangements for 
MTNA Divisional Convention. 


tist church in Shawnee, at Ridgecrest 
in Carolina, at Falls Creek in Oklahoma 
and at various Baptist assemblies, as- 
sisting Dean Warren M. Angell in his 
choral clinics 





Jack Ballew 


His organ teacher at OBU has been 
Mrs. Virginia Denyer Reese, his piano 
teacher has been Clair R. McGavern. 
He has been a student assistant theory 
teacher for the past three years.. He 
has done a large share of the senior 
recital accompanying the past two 
years. 
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Arkansas State Music Teachers Association - 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas. President 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas Treasurer 
Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas Editor 


University of Arkansas Holds Music Workshops 


Fresh enthusiasm, new insight, and 
better understanding of various music 
fields were what students gained from 
the first University of Arkansas music 
workshops, held this summer. 

Inaugurated by the Department of 
Music as a summer session feature, the 
workshops were designed for teachers 
from all over the state of Arkansas. 
Organ, piano, choral and band teachers 
had their own workshops of two weeks 
each, for which University credit of 
two hours was offered. In addition to 
regular University faculty members, 
the workshop teachers included out- 
standing visiting lecturers. 

Kenneth R. Osborne, head of the De- 
partment of Music and chairman of the 
Division of Fine and Applied Arts, con- 
ducted the organ workshop. 

Professor Osborne and his students 
gave demonstrations at the organ each 
day during the Organ Workshop, cover- 
ing a wide range of organ literature 
from the early masters of the instru- 
ment to such contemporary composers 
as Hindemith, Alain, and Messaien. As 
they were played, the compositions 
were analyzed and placed in their his- 
torical setting. 

Organ Workshop sessions included 
round table discussions on such sub- 
jects as problems in church service 
playing, and lectures on topics like the 
use of the piano in organ practice. 


The Organ Workshop attracted a 
large number of visitors in addition to 
regularly enrolled students. Many 
tourists inspecting the Arts Center 
were lured into the Concert Hall by 
the sound of the organ. Other visitors 
included organ teachers from other col- 
leges, who participated in workshop 
activities. 

Digby Bell, University piano in- 
structor, and Mischa Meller, visiting 
professor from the University of Mich- 
igan, were in charge of the Piano Work- 
shop. The two teachers placed emphasis 
on the wealth of masterpieces available 
for piano students of any proficiency. 
They encouraged the teachers to make 
youngsters realize how much fun and 
value there is in playing and studying 
fine music in its original form, build- 
ing up a repertoire that will give last- 
ing pleasure through the years. Con- 
siderable time was given to round table 
discussions of the problems of indi- 
vidual teachers, and they usually turned 
out to be mutual problems. 

Herrold Headley, University assist- 
ant professor of music who conducts 
the University A Cappella Choir and 
Chorus in addition to giving private 
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voice lessons, was in charge of the 
Choral Workshop. He packed a wealth 
of information into the morning-long 
sessions. The information ranged from 
the philosophy of choral music to an- 
swers to specific questions like: “‘How 
can you get a large chorus or choir to 
enunciate the word ‘hosts’ distinctly ?” 


A number of ways to command audi- 
ence attention continually were brought 
out in a discussion on program plan- 
ning. Each teacher then planned either 
a solo voice or choral program. The 
students also worked intensively out- 


.side the workshop on some individual 


problem, varying from breath control 
to resonance, and after research wrote 
a paper on the subject. 


Large music exhibits were arranged 
in connection with both organ and 
choral workshops. 


The final workshop of the summer 
was for band teachers. It was geared 
tc the needs of those enrolled; needs 
as divergent as the backgrounds of the 
teachers. They were from both ele- 
mentary and high schools in both rural 
and urban areas. 


A meticulous musicianly approach to 
their needs was made by E. J. Marty, 
director of University Bands, and 
Rernard Fitzgerald, visiting professor 
from the University of Texas, who con- 
ducted the Band Workshop. 


One of the Southwest’s outstanding 
teachers of band, Mr. Fitzgerald is 
known nationally not only as a teacher, 
but as a composer. In addition, he is a 
popular contributor to professional 
publications. He was on leave of ab- 
sence from the University of Texas, 
where he is director of symphonic 
bands and professor of band instru- 
ments, while serving as editor of wind 
instrumental literature for the Carl 
Fischer Music Company of New York. 


A week of the Band. Workshop was 
devoted to brass instruments, and the 
second week was given to woodwind 
instruments. In addition to instruction 
on such topics as tone production in 
brass instruments, and how to oil a 
clarinet, the class was given such use- 
ful information as what books should 
be in every band director’s library. 


One student summed up the attitude 
of students in all the workshops when 
she said, “I enjoyed every minute of 
the workshop.” Already students are 
looking forward to next summer, when 
they will again renew their enthusiasm 
for music through contacts with some 
of the Southwest’s outstanding music 
educators. 


Pine Bluff Pupil 
Wins Scholarships 

Robert Granderson of Pine Bluff, 
pupil of Mrs, Wilson Easter, ASMTA 
member, won two scholarships this past 
season in addition to being one of two 
who received Superior ratings in the 
Southeast District of the Arkansas 
Federation of Music Clubs Junior Dis- 
trict Festival. He is the fourth winner 
of the Pine Bluff Musical Coterie 
scholarship, and is winner of a sum- 
mer and winter season scholarship of 
the Sherwood Music School in Chicago, 
which he is now attending. While at- 
tending the Sherwood School he will 
do academic work at the University of 
Chicago. 

Before leaving for Chicago, Grander- 
son was featured in the Annual Concert 
directed by Mrs. Easter. 





Unusual Record 

Anne Simpson of Fort Smith made 
an unusual record.in the Southeast Dis- 
trict of the Junior Federation Festivals 
this year. She entered two classes of 
piane, Musically Advanced and Con- 
certo, and rated Superior in both. 

Anne is the pupil of Sister Mary Mil- 
dred Dunn and the daughter of Mrs. 
J. D. Simpson, who are both members 
of ASMTA. 





First Twirler’s Clinic 

The first annual statewide baton 
twirling clinic to be held in Arkansas 
was staged at Paris recently, with both 
fans and drum majors attending. A 
night public exhibition of baton twirl- 
ing climaxed the two-day session with 
reportedly one of the “most sensational 
mass performances seen in the state 
in a long time.” 

Two high school drum majors, Jim 
Mac Bridges and Jerry Carson, of Fort 
Smith who volunteered their services, 
were responsible for much of the suc- 
cess of the experimental clinic. Plans 
weer carried out for instruction in drum 
majoring, showmanship, strutting, in- 
termediate and advanced twirling with 
one and two batons, high throws, en- 
semble training, fire and lighted batons 
and majorette dance steps. 

Recitals at Crossett 

Three piano recitals were presented 
at the Crossett Schools in the spring 
by pupils of Miss Grace Calhoun, piano 
instructor at the school. Becky Bell 
and Mary Ann Cox were presented in 
a Tuesday evening Senior Recital, and 
the following Thursday, junior and 
senior high school piano pupils of Miss 
Calhoun were featured. During the 
week following, Miss Calhoun presented 
her elementary piano pupils in recital. 
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NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Byrdis Danfelser, Albuquerque, New Mexico 


Robert Page, Portales, New Mexico ES 
Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 


Mrs. A. W. Jarrett, 2734 Meadowview Road, Albuquerque 


CONVENTION DATE SET 
At a meeting of the Board of Direc- 
tors, committee chairmen and members 
of NMMTA held in July, plans were 
made for the NMMTA Convention to 
be held October 6 and 7. 


The following chairmen for the pro- 


gram sectional committees were ap- 
pointed: Strings, Dr. Hans Lange; 
Band, Robert Dahnert; Voice, Jane 


Snow; Piano, Dr. Morton Keston; Pipe 
Organ, Harry Ditzler; Contemporary 
Music, Joseph Grant; Theory, Walter 
Keller; Accordion, Henry Chinisci. In 
addition, Mrs. Eloise Daniels of Las 
Cruces was appointed chairman of Stu- 
dent Affairs and Charlemaud Curtis of 
Exhibits. 

Convention headquarters will be at 
the Hilton Hotel in Albuquerque. All 
NMMTA members are urged to make 
plans now to attend. 


ORGAN GUILD NOTES 

The Albuqurque Chapter of A.G.O. 
was fortunate in having the national 
president, Mr. S. Lewis Elmer, pres- 
ent at its June meeting. Following the 
meeting, Mr. Elmer was honored guest 
at a buffet supper at the home of Mrs. 
Thelma Mock. 


At the September meeting of the 
A.G.O., Nina Ancona will make a re- 
port on the National Guild of Organ- 
ists convention which she attended in 
San Francisco, and on the organ clinic 
which she attended in Claremont, Cali- 
fornia, in July. Also attending the San 
Francisco convention was Miss Hazel 
McMahan of Albuquerque. 





RECITALS AT MUSEUM 
A series of monthly organ recitals 
are being presented at the Santa Fe 
Museum on the reconstructed McNary 
organ. Joseph Grant was presented on 
the July concert, and Miss Josephine 
Hammons on the August concert. 


CONGRATULATIONS! 

We wish to extend congratulations 
to our now NMMTA members: Lorena 
Sager of Santa Fe; William S. Cramer, 
Las Cruces; Zona Faye Cottri!l, Clovis; 
Mrs. Don Mathias, Forrest; and Sam 
Hicks, Albuquerque. We hope to see 
you all at the convention in October. 





ANNOUNCEMENT 

Due to the new zoning and changes 
of street names, all Albuquerque mem- 
bers are requested to send new address- 
es to the NMMTA secretary as soon as 
possible. Address: Miss Charlemaud 
Curtis, 1420 East Cenral Avenue, Al- 
buquerque. 
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RECEIVES DOCTORATE 

An honorary degree of doctor of 
music was conferred by the Musical 
Arts Conservatory of Amarillo during 
its annual commencement exercises in 
June on Byrdis W. Danfelser, NUMTA 
president. The degree marked Mrs. 
Danfelser’s outstanding contributions 
to music in New Mexico as organizer 
of the Danfelser School of Music—first 


__......... President 


rae. Vice-President 
__. Secretary-Treasurer 


Reporter to SM 


of its kind in the state—and for her 
help in organizing the New Mexico 
Music Teachers’ Association. 

In addition to serving as president 
of NMMTA and as director of the Dan- 
felser School, Mrs. Danfelser is piano 
chairman of the Music Educators Na- 
tional Conference for New Mexico. She 
was first president of the Albuquerque 
Piano Teachers’ Association. 


INTEREST CENTERS ON LEADING NEW MEXICO 
SCHOOL ORCHESTRAS THIS FALL 








The Los Lunas Junior Orchestra of Los Lunas, New Mexico (pictured above) 
and the Los Lunas Senior Orchestra (below) are both directed by Rudolph 
Sucharda, director of strings, and Gene Criego, director of woodwinds and brass. 
The Senior Orchestra has given several concerts during the past season. 





Students from Albuquerque and surrounding area comprised the String 
Work Shop conducted recently by Kurt Frederick at the University of New 
Mexico, where Frederick is professor of music. Karl Burg, professor of violon- 
cello, assisted the ‘cellos. Jo Margaret Gore and Frances Craig, both students, 
assisted the violins. Also assisting was Rudolph Sucharda, president of the 


ASTA group in New Mexico. 
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Texas Miusie Teachers Association 


MATERIALS WORKSHOPS 


Three Materials Workshops were held 
at the University of Texas during June 
and July under the general direction 
of Dr. Archie N. Jones. Distinguished 
clinicians were Dr. Harry Robert Wil- 
son, Clarence Sawhill, and Ralph Rush. 


Texas teachers who served as guest 


conductors included: BAND—Weldon 
Covington, Austin; Robert Fielder, 
Abilene; L. H. Buckner, Henderson; 


Estill Foster, Bishop; E. B. Cannan, 
Conroe, Texas Music Educators Asso- 
ciation president; and Pat Arsers, San 
Antonio. CHORUS—Euell Porter, Har- 
din-Simmons University, Abilene; Ray- 
mond Rhea, Corpus Christi; W. Edward 
Hatchett, San Benito; Dr. Gene Hemm- 
le, Texas Technological College, Lub- 
boeck; Emma Virginia Decherd, Austin; 
and Floyd Weger, Paris. ORCHESTRA 
—G. Lewis Doll, San Antonio; Homer 
Anderson, San Angelo; Edna Brooks, 
Beaumont; Charles Wiley, Lamar Col- 
lege; Edna Marie Connor, Dallas; and 
G. H. Carson, Fort Worth. 
e 
Shelton at SMU 

Travis Shelton, whose _ school-com- 
munity programs have received most 
favorable recognition in state and na- 
tional educational circles and in music 
education magazines, has accepted the 
position as Associate Professor of 





Dr. V. J. Kennedy, Jr. 


will take office September Ist as Music 
Consultant for the Texas Education 
Agency. Dr. Kennedy is a_ teaching 
fellow in Department of Music at the 
University of Texas and holds mem- 
bership in MENC, MTNA, TMEA, and 
American Association of University 
Professors. 


SEPTEMBER 1952 


Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 





Travis Shelton 


in Southern Metho- 
dist University’s School of Music, 
succeeding Carl Neumeyer who has 
been appointed Dean of the School of 
Music at Illinois Wesleyan University. 

In making the announcement of Shel- 
ton’s acceptance, Dr. Orville J, Borch- 
ers, dean of SMU’s School of Music, re- 
vealed that Dr. Shelton’s accomplish- 
ments in the field of music education 
have made him much sought after by 
other universities, but that the chal- 
lenge of the position at SMU particul- 
arly appealed to him. 

While supervisor of music at Syla- 
cauga, Alabama—a position he has held 
for ten years—Shelton received the 
Key award from the Junior Chamber 
of Commerce for outstanding service 
to the community. 

Shelton has been active in choral 
festivals and clinics in the Southeast 
and as a national committeeman in 
the Music Educators National Confer- 
ence, 


Music Education 


ENROLL YOUR STUDENTS 





A plan for student membership in 
TMTA was adopted at the Houston 
Convention June 1951. At a subsequent 
board meeting, Dr. Archie Jones, presi- 
dent, appointed a Student Affiliate 
Committee, including Mrs. Curtis C. 
Smith of Waco as chairman; J. Lewis 
Doll, San Antonio; Virginia France, 
Dallas; Dr. H. Grady Harlan, San An- 
tonio; Fred Thiebaud, Brownwood; and 
Marie Waltman, Corsicana. 

At the board meeting in Dallas on 
June 6th, the chairman of the Student 
Affiliate Committee reported 441 stu- 
dent members, Austin leading with 139 


members; Amarillo with 91, Waco with 
88, and Tyler with 69. Other associa- 
tions with student members were El 
Paso, Stamford, Devine, and Beaumont. 

Any member of TMTA may enroll 
pupils as student members and any 
association may have a Student Affi- 
liate Committee composed of teachers 
who sponsor a group or a combined 
group of student members. Address in- 
quiries regarding the Student Affi- 
liate plan to Mrs. Curtis C. Smith, 
Chairman, 3109 Trice Avenue, Waco, 
Texas, 

i 
Let’s Get 
New TMTA Members! 

As a member of TMTA, has it ever 
occurred to you that you are privi- 
leged and obligated to invite your fel- 
low teachers to join TMTA? Do you 
realize there is a larger group outside 
than inside the organization ? 

Members in the towns should line up 
each non-member for membership this 
school year! The deans and directors 
of schools and departments of music 
could render a genuine service to TMTA 
by issuing an invitation for member- 
ship to each staff member! This should 
be done immediately after the fall 
session opens. 

The records show that staff members 
are very responsive to such invitations. 
TMTA could have more than a hundred 
ney members at this level, if the ad- 
ministrators will make the effort to 
mimeograph a form extending such 


(Please 


turn to page 2Z6) 





world - famous 
pianist and master teacher, will con- 
duct his Annual Workshop for pianists, 
teachers and students at Texas Wes- 


DR. GUY MAIER, 


leyan College, Ft. Worth, November 
10-12 inclusive. There will be two 
classes daily. Private lessons will be 
given during three additional days, 
according to Donald Bellah, Dean. 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President e Waco, Texas 
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BOGER PIANO STUDIOS 
Arkansas City and Oxford, Kansas 





Eva Jeannette Boger, Director 


August Ist marked the resumption of 
class and private piano lessons at the 
Boger Piano Studios in Oxford and Ar- 
kansas City, Kansas. Students at Ox- 
ford are anticipating the organization 
of Piano Study Groups as a special 
project for the season. 

Many activities are planned for all 
students during the winter. Dr. Leo 
Podolsky of Chicago will visit the stu- 
dio during the first part of November 
and will conduct a piano clinic. 


A performance by Robert Hoffman, 
concert pianist of Amarillo, Texas, is 
on the activity list. 

Participation of all students in vari- 
ous local contests, Piano Guild audi- 
tions, and special recitals by advanced 
students and Miss Boger are planned. 

During the summer season, Miss Bo- 
ger, Donald Russell of Arkansas City, 
and Patricia Woods of Oxford attend- 
ed the summer session at Sherwood 
Music School in Chicago and studied 
piano with Leon Rosenbloom. Both Don- 
ald and Patricia are students of Miss 
Boger. Donald attended under one of 
Sherwood Musie School Scholarships. 
Patricia, accompanied to Chicago by 
her mother, Mrs. Thoburn Woods, was 
too young for scholarship; but she at- 
tended the school for a week of special 
piano instruction. 





TMTA... 


(Continued from page 25) 
invitation. 

What are the benefits? This is the 
professional association for teachers of 
applied music. You add to its strength 
and effectiveness by becoming a work- 
ing unit in it. SOUTHWESTERN MU- 
SICIAN is the official magazine in- 
cluded in the cost of membership. 








VIOLIN - VIOLA - CELLO 


Personal supervision is given 
to the accuracy of filling each 
order for merchandise or re- 
Pair service. 


ED SMITH 
VIOLIN SHOP 
2012 May St. Fort Worth 4, Tex. 


WA-2920 








ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 


A. J. Rozance President 








EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 
sic. 


The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 
Dean. 

















Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 
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SEASON CLOSES 
AT KARANKAWA 


Karankawa Music Camp, situated in 
the hill country near Kerrville, Texas 
closed its third annual session on Aug- 
ust 1 with a student recital. It was 
an inspiring occasion, for here is a 
place where young people take music 
study as seriously as they do the other 
regular activities known to campers. 

This camp is located on a hill above 
the Guadalupe River and covers some 
twenty acres of land with many 
beautiful shade trees. Swimming, 
horse-back riding, hiking, games, and 
social functions along with serious 
music study comprise the daily schedule 
of the campers. The housing facilities 
and the food are excellent. It is dude- 
ranching in its most serious form, yet 
moderate in cost. 


Some seventy-five students attended 
this past summer. Facilities will be 
provided for an enrollment of 150 next 
summer. Mr. and Mrs. .Franklin Wash- 
burn, music teachers of Houston, Texas 
are the operators. They are the type 
of people who know how to guide boys 
and girls. It is an institution that will 
command a big future in Texas and 
the Southwest. The students are the 
boosters, so that a double enrollment 
for next year is already assured. 


The staff this year comprise the fol- 
lowing: Mr. and Mrs. Franklin Wash- 
burn, directors; Richard Kole, San An- 
tonio Symphony, flute; Chester Malins, 

Ray High, Corpus Christi, clarinet and 


A 





YOUNG AND ATTENTIVE 
Sam Allred of Corpus Christi explains piano number to music 


campers 


at Kamp Karankawa, near Kerrville. Directors of popular camp are Mr. and 
Mrs. Franklin Washburn of Houston, Texas. 


saxophone; Gene Stuchbery, Pasadena 
High, brass; Jean Harris Mainous, 
North Texas College, Denton, piano; 
Wyema Wilhite, Dallas, piano; Lynn 
Lauder, Amarillo, piano; Donna Kole, 
San Antonio, violin; Mary Neita John- 
son, Ft. Worth, ’cello and Philip Hew- 
ett, Ft. Worth, percussion. 
—* 


NGPT... 


(Continued trom page 19) 
Clarence Adler preside at Ka-rin-o-ke, 
their handsome Lake Placid summer 
home which has become a mecca for 


famous musicians. Dr, and Mrs, Edwin 
Hughes are hosts to many of the 
“elect” who are in New York when 
artists from their master-classes give 
recitals. Ernesto Berumen’ is teaching 
professionals two days a week in his 
New York studio and vacations at his 
Long Island home. May Etts assists 
Guy Maier in his New York class, then 
vacations in the Berkshires, attending 
the last week at Tanglewood. Maurine 
Stuart has returned from the Canadian 
Rockies and is preparing programs for 
fall tours. 








2 Part Voices 


FALLING IN LOVE WITH LOVE 
FREDDY AND HIS FIDDLE 
HARBOR LIGHTS 

THE HOUSE I LIVE IN 

HOW HIGH THE MOON 

I'LL FOLLOW MY SECRET HEART 
IN THE STILL OF THE NIGHT 
LITTLE OLD LADY 

| LOVE WALKED IN 





MY BEAUTIFUL LADY 
STRANGE MUSIC 


Price 40c 


Chappell & Co., Inc. 











The Surrey With The Fringe On Top, 
People Will Say We're In. Love, Oklahoma. 


THE CHAPPELL 


For A Treasure Chest of Choral Music 


See the three new 


SHOWTIME CHORAL COLLECTIONS 


3 Part Women’s Voices (SSA) 


FALLING IN LOVE WITH LOVE 
THE HOUSE I LIVE IN | 
HOW HIGH THE MOON | 
1 CAN DREAM, CAN'T I? | 
IN THE STILL OF THE NIGHT 

I'VE GOT YOU UNDER MY SKIN | 
LITTLE OLD LADY 
LOVE WALKED IN 
MY BEAUTIFUL LADY | 
SPEAK LOW 
STRANGE MUSIC 
WHERE OR WHEN 





| 
75c Complete 


| Here Are Two More “Happy Ideas” For Your Choral Program 
“KISS ME, KATE” Choral Selection 


VILIA 
WHERE OR WHEN 
| 75c Complete 
| AND 
| “OKLAHOMA” Choral Selection 
By Rodgers and Hammerstein 
Transcribed for Mixed Voices (SATB) 
by Clay Warnick 
Gontains: Oh, What A Beautiful Mornin’, 


So In Love. 


T. B. Harms Co. 


DeSylva, Brown & Henderson, Inc. 
RKO Bldg. — Rockefeller Center — New York 20, N. Y. 


Transcribed for Mixed 

by Clay 

Contains: Wunderbar, Why Can't You Behave. 
Always True To You In My Fashion, 


GROUP 


Gershwin Publishing Corp. 


4 Part Mixed Voices (SATB) 


FALLING IN LOVE WITH LOVE 

THE HOUSE I LIVE IN 

HOW HIGH THE MOON 

I CAN DREAM, CAN'T I? 

I'LL FOLLOW MY SECRET HEART 

I'VE GOT YOU UNDER MY SKIN | 
LITTLE OLD LADY 
LOVE WALKED IN 
ROSALIE 

SPEAK LOW 
STRANGE MUSIC 
WHERE OR WHEN 


1.00 Complete 





By Cole Porter 
Voices 


Warnick 


Wiad y 


Price 40c 


Williamson Music, Inc. 
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TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 











HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 

State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 








2 ST. LOUIS INSTITUTE of MUSIC 4 
2 


John Philip Blake, Jr., President 
Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 


Diploma in Opera Performance 
INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 





For catalog or further information write 


7801 Bonhomme Avenue St. Louis 5, Missouri 
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HOWARD PAYNE COLLEGE 


I THOMAS H. TAYLOR, President 
BROWNWOOD, TEXAS 





DIVISION OF FINE ARTS 
® Music 


i ee Drama 


e@ Art 
Majors und Minors in twelve fields leading to the 
degrees of 
Bachelor of Arts Bachelor of Science 


Bachelor of Music Education 
Master of Arts 


For catalogue and other literature 
write 


THE REGISTRAR 
HOWARD PAYNE COLLEGE BROWNWOOD, TEXAS 








Bringing Up My... 
(Continued from page 15) 
Company here in _ performances of 
“Aida” and “La Traviata”; La Scala of 
Milan in “The Barber of Seville,” and 
the Stuttgart Opera in “The Magic 
Flute”, and many others. Michael’s 
teacher took her students to see ‘The 
Magic Flute,” previously telling them 
the story. It was a long opera, but 
Michael reported that he “liked it a 
lot.”” He told me, “They had such pretty 
costumes.” The story also intrigued 

him. 

One cannot help being impressed 
over here by the German people’s love 
of music. At an all-Beethoven program 
by the Berlin Philharmonic, conducted 
by Furtwangler, I have never seen a 
more rapt nor speflbound audience. 
And at the three symphonic concerts 
in Stuttgart by the Berlin, Vienna, and 
London philharmonic orchestras, the 
Germans seemed to me almost obsessed 
with love of the music. 

The German péople are always in- 
vited to attend the US Air Force con- 
certs. After attending one of these 
concerts, I was reminded of an article 
by T/Sgt. Michael Mudre, titled “In- 
ternational Understanding Through 
Music” (SM February 1951 issue) in 
which he told how, at the conclusion of 
a performance of the U.S. Air Force 
Band before 20,000 German nationals 
in Wiesbaden who had never before 
heard an American band, Wiesbaden’s 
Mayor Redlhammer stated with tears 
in his eyes: “The United States Air 
Force Band is the best ambassador 
America has ever sent to Germany.” ” 

Michael and Carl have seen and heard 
many intertsting things on our travels 
to Italy, Austria, France, Holland, 
Switzerland, Belgium and other parts 
of Germany. I think one of our big- 
gest thrills in Italy was in hearing a 
beautiful soprano voice sing “Santa 
Lucia” below our hotel window in Ven- 
ice last summer. It was midnight, 
singers in gondolas were drifting to 
and fro on the canals, and it all seemed 
to my boys like something straight 
out of a story book. In Venice also we 
saw the house where Lord Byron had 
lived, and rode in a gondola down the 
Grand Canal, past the lovely St. Marks 
and the pink, glowing Palazzo Ducale. 
The Italians along the Riviera seem 
so happy and carefree. Walking in San 
Remo one often hears an Italian in 
the street suddenly burst into song. 

My boys still remember the sound 
of cowbells on early mornings in the 
crisp mountain air of Switzerland. Each 
animal has a different-toned bell, and 
the bells together make lovely music. 

We have attended the big Krone Cir- 
cus in Germany, and the music of the 
band livens that show—just as music 
does for Ringlings. 

During the past year we have visited 
Chiemsee Castle and Linderhof Castle 
in Bavaria. These castles were built 
by King Ludwig of Bavaria and have 
exquisite furnishings. We also viewed 
the opera house in Munich which Lud- 

(Please turn to page 30) 
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CLARINET CHOIR 
Arranged by JAMES DE JESU 
A new and long-awaited concept in the field of ensemble 
material. Basically, a quintette of three Bb, one alto 
and one bass clarinet, the parts may be multiplied to 
accommodate all available performers, presenting an 


ensemble of warm vibrant tones, comparable to that 
of the organ. 


Selected and arranged by James De Jesu, these works 
feature equal interest in all parts, with passages of 
graded technical difficulty appearing throughout the 
ensemble. 


Keys have been thoughtfully and progressively chosen 
and vital breath marks, fingerings and turns indicated 
and illustrated. A 4th Bb clarinet part is included in 
each set as substitute or support for the alto clarinet. 


CRADLE SONG (Op. 49 No. 4)—Brahms 
Grade 2—1.25 


MENUETTO (Op. 52)—Boccherini 
Grade 3—1.25 


MINUET (Sonata No. 20 Op. 49)—Beethoven 
Grade 4—1.50 


SONG WITHOUT WORDS (Op. 67 No. 1)—Mendelssohn 
Grade 5—1.25 


TRAUMERE! (Op. 15 No. 7)—Schumann 
Grade 2—1.25 


PANIS ANGELICUS—Franck 
Grade 3—1.25 


CLARINET QUARTETTES 


Arranged by JOHN MORRISSEY 


Modern conceptions for four Bb clarinets, emphasizing 
equal interest in all parts. For group instruction and 
informal concerts. 


SENTIMENTAL JOURNEY—1.25 
TENDERLY—1.25 
CAROLINA MOON—1.25 
S‘POSIN’—1.25 


DUOS FOR TRUMPET 
i AND PIANO 


Arranged by LOU SINGER 


Four lovely melodies styled for piano and trumpet 
(cornet). The piano is not limited to accompaniment 
and these duos will interest professionals and students 
alike. 

TENDERLY—.75 


SENTIMENTAL JOURNEY—.75 
CAROLINA MOON—.75 
DRIFTING AND DREAMING—.75 


* INSTRUMENTAL ENSEMBLES «x 
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CLARINET TRIOS AND DUOS 
Arranged by CARL A. ROSENTHAL 


Ensemble music of the highest order selected from 
works of the greatest composers and arranged for equal 
importance and interest in all parts. These Trios and 
Duos are also suitable for violin, as well as Eb alto 
saxophone and Bb tenor saxophone ensembles. 
CLARINET TRIOS—18th Century—1.00 
CLARINET TRIOS—From Corelli to Beethoven—1.00 
CLARINET TRIOS—Russian Composers—1.00 


CLARINET DUOS—18th Century—.75 


THE.FE OR FOUR TRUMPETS 
OR CLARINETS 
Arranged by CARL A. ROSENTHAL 
MOZART’'S DIVERTIMENTI 


Originally scored for 2 flutes, 5 bugles and kettle drum, 
this new adaptation scored with tympani ad lib, is a 
valuable addition to ensemble literature. 


75 


TRIO FOR CORNETS 
(or Trumpet) 
Arranged by PHILIP J. LANG 


Three-Cornered Tune—An adaptation of “Fugue For 
Tinhorns” from the hit musical, “Guys and Dolls,” in 
an attractive setting for three cornets or trumpets, with 
piano accompaniment. 


Score and Parts—1.00 


TROMBONE SOLO OR TRIO 


By RAYMOND SCOTT 
Arranged by PHILIP J. LANG 


MARCH OF THE SLIDE TROMBONES—1.50 


PERCUSS:ON ENSEMBLES 
By SIDNEY BERG 
HOLLIDA (Snare Drum Solo)—.40 
ROLLING RHYTHM (Snare Drum Solo)—.40 
RUMBLING ALONG (Snare Drum Solo)—.45 
THE VICTOR (Snare Drum Solo)—.45 
SOUTH AMERICAN CAPERS (Snare Drum Duet)—.50 


By MERVIN BRITTON 
SOLO PIECE (Tympani with Piano Acc.)—.60 
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Bringing Up My... 
(Continued from page 28) 

wig had erected especially for the pre- 

sentation of Wagner’s operas. In Salz- 


burg, Austria, last summer we saw 
Mozart’s birthplace and the big statue 
of Mozart in the town square. 

On a recent trip down the historic 
Rhine River we drove to the top of the 
big rock where Lorelei supposedly lured 
passing sailors on to the rocks with 
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her beautiful singing. We visited the 
birthplace of Beethoven at Bonn and 
heard a German Band at the Wilhelm 
I monument at Coblenz—where the 
Moselle River flows into the Rhine— 
playing music for a fishing contest. 

big rock where Lorelei supposedly lured 


There are many restrictions over here 
that growing boys are not subjected 
to at home. They cannot go barefoot 
because of bacteria in the soil caused 
by the fertilizer used on the Continent. 
They do not have the “run of the 
neighborhood,” for although most Ger- 
man families are friendly, language is 
a barrier; besides, every yard is fenced 
in and gates usually locked. They miss 
not having paper routes and lawn mow- 
ing and other jobs for earning spend- 
ing money. The local gardeners here 
cut the grass with sythes and the 
Stars and Stripes employ Germans to 
distribute the paper. 

We have been over here for so 
long that perhaps my perspective has 
changed—but I don’t believe the teach- 
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ers back in the States will find any- 
thing remarkably changed about the 
children who have been going to school 
over here for three or four years. I 
am inclined to think that a little of the 
old world culture with its artistic charm 
has rubbed off on my two boys. Too, 
they have a greater understanding of 
peoples of other nations—much more so 
than they could have learned at home. 

But make no mistake about it, they 
are still as American as popcorn. They 
are even beginning now to mark off 
the days on the calendar, till the tim? 
when we can look forward to coming 
back home to hotdogs, thick malted 
milks, paper routes—and of course, the 
inevitable TV! 





Transylvania Presents Brockman 

Pianist Thomas Brockman and the 
Camp’s faculty symphony orchestra 
highlighted the opening program of 
Transylvania Music Camp’s 1952 con- 
cert season during the summer at Bre- 
vard, North Carolina, 
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Oratorio and recital, Tenor. Adjudicator and 
Head of Music 


guest director of festivals. 
Department, Kansas State Teachers College, 
Emporia, Kans. 

MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher of Piano, Theory, 
Harmony. 1396 Beacon St., Brookline, Mass. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
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Music In ‘Continued from page 5) 


musical spotlight in New York next 
spring with a triumvirate made up of 
Hugh Thomas, E. G. Sims, Jr. and 
Walt Whitman. Mr. Sims has taken 
Walt Whitman’s “As I Walk In Ala- 
bama, My Morning Walk,” and has 
composed a choral song which the 
Hugh Thomas Chorus will sing at its 
second concert at Town Hall. 


The young Alabama composer has re- 
cordings of two compositions he’s done 
during his study at Yale. Mr. Sims has 
written a cantata for bass and chamber 
music accompaniment, a sonata for 
piano, four songs from Ecclesiastes for 
cello and several others. 


Birmingham’s twin musicians, Gor- 
don and Grady Wilson, presented an 
organ recital at the chapel of Duke 
University in North Carolina recently. 


. These young fellows, pianists and or- 


ganists, are beginning to be heard 
from in various sections of the nation. 
Keep an eye on them. They are not 
only gifted, but hardworking. : 


Alabama Musicians have travelled 
far and wide during the 1952 vacation 
period. Myrtle Steel to the Golden West, 
sightseeing; Mrs. Claudia Faulk of 
Selma, to Aspen, Colorado; the Dorsey 
Whittingtons to the International 
Music Camp at Interlochen; Graze 
Bozenhard to New York and Tangle- 
wood ... and so it goes, as the work- 
ing season gets into full swing. 


You May Be... 


(Continued from page 10) 


Southern Music Company, made his 
regular three-weeks tour of visitations 
with dealers during July. 

Dr. and Mrs. Barrett Stout, School 
of Music of LSU, vacationed in Hot 
Springs, Arkansas during a portion of 
July. 

Dr. Eric Sorantin, likeable and able 
conductor of the San Angelo (Texas) 
Symphony Orchestra, spent portions 
of July and August in. New York and 
Chicago planning future professional 
activities. 

Kathryn Ball Rush, SAMTA teacher, 
is spending the forthcoming year in 
Germany with her daughter who is 
serving there with the U.S. Army. 

Miriam Wagner, pianist and teacher 
of piano in the American Conservatory 
of Chicago, visited the office of SM 
during July. She is receiving many 
calls for her Lecture Recitals and is in 
Texas completing the arrangements for 
her concert tour during this season. 

SM welcomes Dr. J. W. Eberly, 
School of Music, University of Neb- 
raska, to Texas as the new head of 
the Department of Music of TSCW. 
Dr. Eberly replaces Dr. Wm. E. Jones 
who has chosen to devote his time to 
teaching voice. The latter has rendered 
distinguished service in Texas as leader 
in music education and retires to teach- 
ing at his own request. 
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FIELD 
“FORMATIONS 


4. by Randall Spicer 


iy 


eu FOR THE FOOTBALL SEASON 


1S YOUR SCHOOL BAND READY? 


KICKOFF WITH THESE GREAT FIELD FORMATIONS 


Field Formation 


a sk -ahiew dana ate ANCHOR 
BLOWIN’ THE BLUES MEDLEY. . forms two formations TRUMPET & MUSIC NOTE 


(Wang Wang Blues—Wabash Blues) 


Reet ecenesek HERE Bebe eke & Sh500RKbHS MOON 
er re eer ry RICK SHAW 
DARKTOWN STRUTTERS’ BALL......................04. TROMBONE 
| eee ree . DRUM 
5. 4.005 0 6C6 PK TRNENEN ERO H HOR ede 640000044 SAXOPHONE 
EE EE ED 4 nc a cdoncscnncetenesee sees sada UKULELE 
ff 4 PTT TTT ET err err rrr ees COWBOY HAT 
IT’S A GREAT DAY FOR THE IRISH.............. IRISHMAN WITH PIPE 
DED Ss 60d ta centenduesseeecscnnben dé GIRL WITH BONNET 
SUD Geeey FRED GOES... ww ccc cece cece cv cccesces ROSE 
I ee ee eer ee RAINBOW 
6 a ies cakes snneatnoseesees THREE LEAF CLOVER 
SANTA CLAUS IS COMIN’ TO TOWN....................... SLEIGH 
ga Sr er STAR 
Ee ee ne eee te ee TIGER HEAD 
WALTZ YOU SAVED FOR ME................... HEART AND ARROW 
WHEN IT’S SPRINGTIME IN THE ROCKIES......... SUN OVER MOUNTAINS 
en oe Nac keecde sen sesdeeesaces ie TULIP 
0-6 o0 cic ede 0465000606060 5.0045044840 LAMB 
hd 65 ei ee CE eka sesh ised wae ows 404 BULLDOG 


PRICE 
Full Band—$1.50 © Symphonic Band—$2.25 


THE BIG 3 MUSIC CORPORATION * 799 Seventh Avenue 





























Administration 


of 
School 
Instrumental 
Music 


By NILO W. HOVEY 


A HANDBOO K—— 
FOR THE BEGINNING TEACHER 


and 
THE TEACHER IN TRAINING 


A thoroughly practical text which 
deals with the many problems atten- 


| dant to systematic management of 


the school band and orchestra. 


NILO W. HOVEY 


writes in clear and concise 
terms about: 


| “Preparation for the Opening 


of School’ 
“The First Day of School” 
“Expanding the Department” 


“Organizing Beginning 
Instruction” 


‘Music Materials” 
“Motivation” 
“The Rehearsal” 
“Concert Management”’ 


‘Financing the Instrumental 
Department”’ 


‘Purchase of Equipment’ 
“Equipment Record Forms” 
(21 Cuts and Illustrations) 


$1.50 


BELWIN, INC. 


ROCKVILLE seinen 
LONG ISLAND, N. Y. 
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AS 


CONSECUTIVE YEARS OF 


LEADERSHIP 


IN SUPPLYING THE MUSIC 
OF ALL PUBLISHERS 


AS YOUR MUSIC DEALER—we endeavor to give you the best 
in music service... . We have everything that’s needed to measure 
up to this standard. 


Our employees are expertly trained. Our new store is equipped 
and built for speed, and we supply ALL Publishers’ Music. 


We try to give extra value in our Gamble Service too. 


Today, we apply the age old standards of personal and attentive 
concern for your musical problems. Our employees are allowed 
to represent us to the public BECAUSE they understand and believe 
in this principle and are able to express it in service to you. 


GAMBLE’S SERVICE ..... gives you 
MUSIC OF ALL PUBLISHERS —- MUSIC WHEN YOU NEED IT 
MUSIC ON APPROVAL — MUSICAL SUPPLIES 


With or without the Gambleizing ...we are here to serve you, but... 


Gambleize to Economize 


ANNOUNCING THE NEW 


RECORD DEPARTMENT 

@ CLASSICS 
© POPULAR 
® KIDDY 
@ FOLK 

Complete Service In All Speeds 

— 78 RPM — 45 RPM — 

3313 Long Play 





Write for our Bulletin on 
“What's New” 


BAND SHEET CHORAL 
RECORDS 


GAMBLE HINGED MUSIC COMPANY 
312-14 SOUTH WABASH AVENUE 





CHICAGO 4, ILLINOIS 







